AN EDITION WITH

ANNOTATIONS

OF

JACOB AND ESAU

Submitted to the Department of English
in partial fulfillment of the
requirements for the
Degree of Master of Arts

by

P. GREGG YURICK

LAKEHEAD UNIVERSITY

AUGUST, 1970



ProQuest Number: 10611200

All rights reserved

INFORMATION TO ALL USERS
The quality of this reproduction is dependent upon the quality of the copy submitted.

In the unlikely event that the author did not send a complete manuscript

and there are missing pages, these will be noted. Also, if material had to be removed,
a note will indicate the deletion.

Pro(QQuest.
——— -

ProQuest 10611200
Published by ProQuest LLC (2017). Copyright of the Dissertation is held by the Author.

All rights reserved.
This work is protected against unauthorized copying under Title 17, United States Code
Microform Edition © ProQuest LLC.

ProQuest LLC.

789 East Eisenhower Parkway
P.O. Box 1346

Ann Arbor, MI 48106 - 1346



THESES
MA.

/77
Y5

_ Sraeca Yurick.
(@ 1D7C P Gregg

o o
! [ g

o
Ly



ABSTRACT

The Renaissance period has produced the best drama in the English
language. The Arden series of Shakespeare's plays and the Revels Plays
and éthers all provide scholarly annotated texts of Elizabethan drama and
substantial criticism but the vast majority of interludes, from which

this drama evolved, has not been edited. Jacob and Esau is an interlude

of the sixteenth century which illustrates the development of the
Elizabethan drama. An analysis of this play shows the growing awareness
of characterization and plot development in drama.

Naturally, the plot of Jacob and Esau focusses on dramatic action

rather than any other aspect and an attempt is undertaken to suggest
motivation for the actions of the characters. Another feature of the
play is the interrelationships between the humorous, minor characters and
the major characters. These interrelationships aid in the characterization
and promote plot development. Plot development also is aided by the fact
that minor characters are intimately connected with the dramatic action.
The author maintains unity of place, of time, and of action, and although
the play is divided into acts and scenes, it does not have a classical
structure.

The only extant Elizabethan edition of this play is the quarto
printed by Henry Bynneman in 1568. The editions of William C. Hazlitt

and John S. Farmer are based upon the British Museum exemplar of this

quarto.



This edition with annotations provides full notes and compares the
notes of Hazlitt and Farmer. In many places the errors in their notes,
or their misinterpretations, are pointed out. The commentary is both
textual and glossarial. A number of instances in the play have been
used to illustrate how closely the author follows the Biblical account
and to show how the author was aware of the techniques of the stage.
The topical allusions, in some cases, are not readily apparent because
a complete study of this period of drama has not been carried out.

A number of the problems, such as authorship, dating, sources, and
stage history, and some interesting sidelights connected with the play

of Jacob and Esau are dealt with in the appendices.
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INTRODUCTION

1. Introductory Remarks

The lack of reliable, annotated texts of Tudor plays makes the
study of early English drama difficult. A great deal of the richness
of the Elizabethan stage can be attributed to the writers of interludes,
who experimented both in the writing and the staging of plays in order
to develop workable dramatic techniques.1 One such interlude which shows

the richness of the drama of this period is Jacob and Esau

The purpose of this thesis is to provide an annotation to the

edition of Jacob and Esau and it is hoped that this thesis will give a

solid basis for others who may want to delve more deeply into the play
and attempt to answer the puzzling questions connected with this interlude:
Who is the author? When was the play written? When and where was the

play performed?

2. The Text of the Play

Only one Renaissance edition of Jacob and Esau is extant, printed

1Richard Southern, The Seven Ages of the Theatre (New York, 1963),
pp. 133-144, points out a number of the technical developments which
took place during the evolution of the interlude from 1495 to 1576.
David Bevington, From '"Mankind' to Marlowe (Cambridge, Mass.: 1962),
pp. 68-85, discusses how the interludes became longer. He elaborates
on 'doubling' in the interludes and shows how certain roles increased or
decreased in prominence. He points out that the Vice became an important
figure but as the interlude evolved there was a transition away from the
dominant Vice figure to a greater emphasis upon other roles. Throughout
this period then, writers were searching for methods to present their




by Henry Bynneman in 1568 with the title page reading as follows:

[within a border of type ornaments] A newe mery

and wittie / Comedie or Enterlude, newely / imprinted,
treating vpon the Historie of / Iacob and Esau,

taken out of the xxvij. / Chap. of the first booke

of Moses / entituled Genesis. / The partes and

names of fhe Players / who are to be consydered to

be Hebrews + an- - should be apparailed with

attire. / [in a2 -pace of 53 mm., a list of the

eleven characters, divided into two enumerated
columns, appears  The first line reading, '"'The
Prologe, a Poete 1 (7 Hanan, a neighbour', appears

S mm, from vbe line above it. The entire list of
characters o cuples 40 mm. The last line of the cast,
"6 Zethar z neighbour.) (seruat to Rebecca.", is 8
mm. above the imprint.] / Imprinted at London by
Henrie / Bynneman, dvvelling in Knightrider streate,

/ at the signe of the Mermayde. / Anno Domini. 1568,

Bynneman's edition seems to be the only one printed during the

Renaissance, although an entry in the Stationers' Register reads:

To henry Sutton to prynte an enterlude vpon the
history of lacobe and Esawe out of the Xxvij
chapeter of the fyrste boke of Moyses Called
genyses and for his lycense he geueth to the
howse. 111}

There has been speculation as to whether Henry Sutton printed the play
as no such edition from his press ha= been found,

Of Bynneman's edition six exemplars are known to be extant: they
are found in the Bodleian Library, the British Museum, the Folger

Shakespeare Library, the Huntington Library, the Pforzheimer Library,

iv

material in the most dramatic way.

Edward Arber, A Transcript of the Registers of the Company of
Stationers of London 1554-1640 A.D., Vol. I (London, 1875), 77. The
entry is in the records from 19 July 1557 to 9 July 1558. W. W. Greg,
A Bibliography of the English Printed Drama to the Restoration, Vol. I
(London, 1939),

5

suggests the date somewhere in October--November 1557,



and the Yale University Library. Also one leaf, F4, is kept in the
Bagford fragments in the British Museum. In these six exemplars,
variant readings occur but these variants appear to be the result of
worn type and type which has slipped because of loose setting.

The play has been prin-:d in four subsequent editions. The first
modern-spelling edition appeared in Volume II of Dodsley's A Select

Collection of Old Plays edited by W. C, Hazlitt and published in 1874-76.

Hazlitt's notes are sketchy and a number of questions arise because he

does not give complete explanations for the changes he makes in the text of
Bynneman's edition. He prints '"'Ragan' for "Ragau'', although no note 1is
given to explain the reason for this change. Perhaps Hazlitt noted the

inversion of u and n (II 111 63 prints honud for hound and II1.1iii.86

prints uo for no) and he felt Ragau should be Ragan. In II.1v.48,
Hazlitt states that the original copy has as for and; however, no copy
of Bynneman's edition can be found with this reading.

The second modern-spelling edition of Jacob and Esau appeared 1in

the Early English Dramatists: Six Ancnymous Plays (Second Series]

edited by John S. Farmer and published 1in 1906. In 1966, this edition

of 1906 was re—issued.5 Farmer's edition of Jacob and Esau resembles

Hazlitt's and it appears that Farmer relied heavily upon the earlier

work. Farmer states that his edition was based on the British Museum

3See John Crow, "List of Variant, Irregular, and Doubtful Reading",
Jacob and Esau, Malone Society Reprints (London, 1956) pp. viii-ix, for
a complete comparison of early extant exemplars.

4Ibidn, p. viii.

5It was printed by Charles W. Traylen, Guildford, England.



vi
copy of Jacob and Esau C.34.2.3., but the British Museum copy is listed
as C.34.b.25. There does not appear to be any reason for Farmer's

incorrect shelf number of the British Museum copy.

The third edition of Jacob and Esau was printed in Tudor Facsimile

Texts issued by J S Farr-- :n 1908 and this edition was part of a series

of facsimile editions upon which Farmer workedo6

The fourth editon of Jz:ob and Esau was printed in The Malone Society

Reprints in 1956 and w:: edited by John Crow under the general editor-
ship of F. P. Wilson  Unlike Hazlitt's edition or Farmer's work of 1906
(both of which are modern spelling editions), the Malone Society reprint
is a type—facsimilé edition of the Bodleian copy and has been set from
the photostats of this exemplar of Bynneman's edition. Futhermore, the
editors compared the Bodleian copy with the copies in the British Museum,
the Folger Library, the Huntington Library, and the Bagford leafu7 This
edition has a short introduction which briefly outlines the problems
connected with the play.

It 1s evident that there 15 nc <dition with complete annotations
and that the works of W C. Haslitt and J. S. Farmer have inadequate
notes. Of these editions, Hazlitt's notes are far more sketchy than
those of Farmer but even Farmer leaves a great deal unexplained.
Throughout my annotations I have noted both Hazlitts and Farmer's remarks
and attempted to provide complete notes in all areas. No comment 1s
made upon punctuation or upon grammar unless the interpretation of the

6See ""Note Book and Word List", Six Anonymous Plays Second Series
(London, 1906), p. 388.

7See Crow, p. vii1l.
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passage 1is vital.

Since there is only the one edition printed by Henry Bynneman in
1568, no question of a choice of copy-text arises. I have decided to
use the exemplar of the British Museum, even though the Yale and the
Bodleian exemplars are much easier to read, because both Hazlitt and
Farmer used the British Museum copy for a control text. In this way any
errors that might arise from variant readings can be avoided.

The Bynneman edition is in quarto and it contains twenty-eight
unnumbered leaves, A--G,. The title-page is on signature Ay which is
unsigned while the speech of the Prologue is on Alv, and the text of the
play begins on A,. The head-title, printed in italic type reads:

The Historie of lacob / and Esau.

The running-title, also printed in italic type, reads The Historie of

on the verso leaves and Iacob and Esau. on the recto leaves.

Three different kinds of type, roman, italic and black letter are
used in Bynneman's quarto of the play, all three being found on the title-
page. The text of the play, the names of the characters, which are in
the outer margins, and the text of the Prologue are in black letter type.
To indicate the division into acts and scenes, to show the stage direc-
tions, to list the names of characters below the act and scene division,
and to indicate the headings and directions preceding the three songs,
roman type is used. Italic type is used for the title of the Prologue,
the head-title, and the running titles. Also printed in italic type are
the three songs (II.iv{v].38-54; IV.iv.7-25; V.x.75-90) and the conclud-

ing Amen.
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The stage directions give particular instructions indicating the
characters' action: ''Ragau entreth / with his horn / at his back, and
/ his huntyng / staffe in hys / hande, and lea- / deth. 11i). grey- /
hounds or one / as may be got / ten ", (I i, stage directions in the
outer margin). However, the stage directions are not always complete:
when Esau beats Ragau for the servaent's presumptuous assertions about
Jacob (I.i.109-111), no stage directions are given !¢ indicate Esau's
actions, but rather the actions of rhe characters must be presumed from
the dialogue of the play. The exits are inserted sporadically through-
out the text. At the end of I[.i, 121, the directions "Exeant ambo."
appear, but at the end of T.11 64 no stage directions are given. The
final speech of Zethar, however, '""And we haue ben long, farewell neigh-
bour heartily," 1indicates that the actors are leaving the stage. Usually
indicated in roman after the act and scene divisions 1s the order in
which the characters appear on stage or, 1f the characters are on stage,
the order in which they speak: 1n Ii.111 beiow the act-scene division,
'""Mido the boy'" appears before '"Ragau'" and Mido's speech begins the scene.
In IV.iv, "Abra the mayde' appears before "Deborra, the nourse," and the

: 8

first speech belongs to Abra

8 .

There are a number of exceptions to the rule: 1IV.11 does not have
any speakers' names after the act and scene division. The reason for this
omission might be that the insertion of these names would have resulted
in extra lines and, ultimately, 1n another gathering at the end of the
play. The first four gatherings have more space between act and scene
divisions than those in the last three gatherings. This reduction of
space becomes evident when the act-scene divisions of I 11.(AzY) and II.
i.(DgqV) are compared to the act-scene division of IV.1v (E,) and IV.x,
(FIV), Occasionally an actor's name 1s not inserted after the act and
scene division: 1II.ii does not include Jacob, who enters late in the

scene (line 90); IV.x1i does not have Mido listed; and V vi has Abra listed
before Mido although Mido speaks before Abra and Deborra's name does not
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There are a number of printing errors throughout the play.9 Often
errors in attribution of lines can be detected in this play because the

first line of each character's words is indented.

3. Jacob and Esau: The Play

Jacob and Esau is an interlude exhibiting a number of peculiarities

which make it different from contemporary plays such as Ralph Roister

Doister and Gammer Gurton's Needle. Jacob and Esau is one of the few

early plays which appears to have a classical five-act structure. There
is a unity of plot and place as well as an apparent unity of time which
the author obtains by compressing into one day the Biblical events found
in Genesis and by selecting only those events which have a cause and
effect relationship. Through the use of minor characters and the inter-
relationships of minor and major characters, the dramatist is able to
create realistic personages in a realistic story which allows the play
to overcome the restrictions hampering the mystery plays (i.e., the
problem of providing suspense in a Biblical story of which the outcome

was well-known). The entire writing of this interlude, however, seems

appear at all. In other places oddities occur: 1I.iv Mido's name 1is
listed below Isaac and Rebecca's name because the words 'Mido, the ladde
that leadeth blinde Isaac' would have extended beyond the normal margin
had the printer aligned it with '"'Isaac the husbande'', where it should
have been placed. IV.x does not include Mido's name, but from the con-
text of the scene it would appear that the speech given to Mido should
actually belong to Abra. V.x does not give the first lines to Esau,
although the context of the speech, particularly 'mine vncle Laban' (line
1) and "is Iacob gone to the house of Bethuel?'" (line 3), indicates that
the speaker is Esau.

9A list of variants and irregularities is found in Appendix E.



to have been undertaken with care so that plausibility is maintained and
yet the author is always consistent with the Biblical narrative. It
becomes evident from a look at the structure of the play, at the adapta-
tion and selection of material, and the characterization of the play
that the author was a skilied dramatist who could create a successful
interlude.

A great deal of controversy exists about the meaning of the term
interlude.10 It seems to me that the most reasonable and functional
definition is that given by E.K. Chambers:

I am inclined myself to think that the force of inter
in the combination has been misunderstood, and that
an interludium is not a ludus in the intervals of
something else, but a ludus carried on between (ilnter)
two or more performers; in fact, a ludus in dialogue.
The term would then apply primarily to any kind of
dramatic performance whatever.

In any case it is clear that while 'interlude'
was only a subordinate name for plays of the miracle-
type, 1t was the normal name, varied chiefly by
'play' and 'disguising', for plays given in the ban-
queting-halls of the great  These begin to claim
attention during the fifteenth century,.l

Jacob and Esau shows that the defin.~”:on of Chambers is applicable, for
the title-page also calls the play a '"Comedie'". Therefore, the term
interlude is relatively broad and under these circumstances Jacob and

Esau can be termed an interlude.

The author of Jacob and Esau in dividing the play into five acts

10The controversy around the term interlude has been long and ard-
uous. For an examination of the arguments see Thomas Marc Parrot and
Robert Hamilton Ball, A Short View of Elizabethan Drama (New York, 1943),
p. 22; T. W. Craik, The Tudor Interlude (Leicester, 1958), p. 1; and
E. K. Chambers, The Medieval Stage (London, 1925), II, 181-184.

Hhe Medieval Stage, II, 183-184.
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with thirty-four scenes has experimented with the classical five-act
structure. Although this division would seem to indicate that the play
follows the classical dictum, Thomas W. Baldwin, who described the five-

act classical structure, however, maintains that Jacob and Esaudoes not in

fact follow his formula. The difference is exhibited in the first act:

Thus the first act presents Rebecca's problem of pro-
curing the birthright for Jacob, but on the one hand

it presents no plan, and on the other it actually be-
gins the action by having Rebecca make her first attempt.
It does not conform therefore to the first act formula.

Furthermore, Baldwin states that the story of Jacob and Esau

falls of its own accord into five acts. Thus
the original author certainly constructed his play
as a narrative divisible into five units: but whether
he did so in deference to the five-act theory and
called the units acts or whether someone else later
noticed the units and distinguished them as acts is
is not apparent to me. The third unit is suspiciously
short and unemphasized for what a third act shoTéd be,
though it is in a way the epitasis of the play.

Two points made by Baldwin indicate that the author may have been exper-

imenting: the short, unemphasized third act and the lack of a plan for

1ZShakespere's Five-Act Structure (Urbana, 1947), pp. 418-419. In
the "Preface' to his book, Baldwin states that, in the classical play,
the author selects the five most important parts of the story and makes
each a climax of an act. Act I introduces the characters and begins
the action which will create the conflict of the play. Act II provides
a link between Act I and Act III by introducing complications and provides
rising action. Act III, the action takes its final turn and enters the
final phase. Act IV deals with this final phase of action and Act V
deals with the final stages of the denouement begun in Act III and
provides the resolution (p. vii). However, it is a well-known fact that
printers and publishers were sometimes responsible for imposing this
division on plays not originally so divided.

Bpid., p. 419
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procuring the birthright for Jacob. It seems unlikely that the author
was totally unaware of the classical structure since he conforms to the
unities of place, time, and action but the classical structure is not

a dominating factor.

Rather, it is in the s=lection and adaptation of the source material
that we find a mature dramatist at work. The playwright selects as the
focai points of the play the sale of the birthright and the beguilement
of Isaac, while he rejects the famine, God's appearance to Isaac, the
Isaac-Abimelech covenant, and Esau's marriages (Genesis 26). The two
focal points are related in that the beguilement of Isaac results directly
from Jacob's ability to purchase the birthright from Esau. He portrays
Isaac as a blind old man from the outset of the play and Esau as a
pleasure-loving young man, thus compressing into a short span of one
full day the two Biblical events which occurred many years apart. The
scenes are restricted to the area in front of the family tent or to the
nearby fields. In this way the setting conforms to the classical unities.

A look at the play demonstrates how tightly the plot 1s structured.
From Act I which introduces all of the major characters and most of the
minor characters (the only exceptions are Abra and Deborra) and which
defines these characters we move directly to a clarification of the
conflicting forces (namely Rebecca and Jacob's group and Isaac and Esau's
group). The action progresses from the sale of the birthright, which
is a step which leads to the climactic denouement of the disguising of Jacob
and the beguilement of Isaac, to the blessing of Jacob and the realization
by Esau that he has lost his inheritance. A number of secondary events

involving minor characters are woven into the main plot in which the
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author has included divine approbation as an integral part. These minor
characters contribute to the vitality of a well-known Biblical tale.

The final scene presents the resolution and reconciliation when
Rebecca and Esau confront each other in person for the first time in
the play. Rebecca is able to overcome Esau's hatred and he agrees to
put aside his anger (V.x 43-49). The return of the recalcitrant Esau
to the family is symbolized in the words of the final socng. In this
way the story is complete and presents a completely developed dramatic
unit.

Closely connected with the development of the plot 1is the
characterization. The author attempts to present characters in action
to givean interesting and credible life-like portrayal. The dramatist
uses dialogue for character development rather than for the creation of

witty debates such as those found in plays like Witty and Witless or

The Four P.P. Major characters are also developed through the relation-

ships with minor characters. The minor characters are also used to
provide humour but the high moral tone of the work 1s never violated by
making characters appear ludicrous. The farcical elements are reserved
for the minor characters whereas the main characters are involved only
peripherally in the humorous antics of Ragau, Mido, and Abra. In
maintaining this separation of station the action of the play focusses
upon Rebecca and Esau, and the minor characters through their humour
take on a human quality and a realism which were unusual in the in-

terludes contemporary with Jacob and Esau. And yet the major roles do

maintain their integrity as major forces.

O0f the minor characters, Ragau is depicted most realistically and
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his character shows a stroke of creative genius. Right from the first
scene the audience is aware of the conflict between what Ragau is and
what he wants to be. Throughout the story he 1s constantly ready to
leave Esau; yet once Esau appears on stage Ragau immediately falls back
into his servant role and :owers under Esau's hand. Ragau also functions
as a source of information  In rather long, loquacious and humorous
passages, he elaborates on the character of Esau and comments on the
master's unwise actions. Throughout his speeches Ragau 1s complaining
of the harsh treatment he receives and the unhealthy relationship that
exists between himself and Esau, but he remains typically human in his
inability to overcome his weaknesses and change the unhealthy relation-
ship.

Mido is another minor character connected with the action of the
story from leading the blind Isaac around to helping Jacob fetch the kids
for the beguilement. Mido constantly comments on the actions of the
people around him and he 1is the one who emphasizes certain characteristics
in the story. His imitation of Isaac groping around in blindness (I.1iv.
48-65) not only points out Isaac's lack of sight but iilustrates Rebecca's
respect for God. His observation that Rebecca has been able to argue
Isaac to a standstill (I.1iv.172-176) stresses Rebecca's lively, quick
wit. His comments on Esau's eating habits (II.111), besides providing
plenty of laughter, give prominence to Esau's desperate condition.

Abra functions in much the same way as Mido since she 1is Mido's
female counterpart. Besides her witty remarks to Mido, she adds a
youthful feminine touch to the story. Her enthusiasm for her work shown

in ". . , I will not let my matters slepe" (IV.1i11.28) and her happy



Xv

lyrical song while she sweeps (IV.vi.7-25) point out the serenity and
contentment in Rebecca's household, both of which contribute to the
overall impression that Rebecca's course of action is.justified, Besides
this effect, Abra contributes to the air of domesticity which helps
create the realism of the play as does the introduction of Deborra, the
nurse,

Throughout the play then the minor characters aid in both the
development of the plot and in the characterization of the main characters.
Furthermore, the minor characters help to develop realism and provide
humour in the interlude.

From this brief look at Jacob and Fsau it can be seen that the

dramatist was competent and that he consciously strove to create realistic
characters in an interesting story. The unity of plot and setrting, the
adaptation and selection of source material, and the refined characteriza-
tion especially of the minor roles indicate that this interlude requires

a deeper study that is beyond the limits of this thesis. Murray Roston's
statement, besides indicating a number of potential studies, sums up a

number of points concerning Jacob and Esau:

The liveliness of the play [Jacob and Esau] derives
primarily from the servants in whom the tradition of
the Middle Ages meets and mingles with that of the
humanist. Ragau, Esau's servant, comes straight

out of the Wakefield cycle and plays Garcio to Esau's
Cain, preceding his master onto the stage, and
cursing him liberally before he arrives with frequent
invocations to the 'dyvell'. Isaac's servant, on the
other hand, the pert, mischievous Mido, is a typically
Terentian slave using his intelligence to outwit his
master and winning the audience's sympathy by his
saucy humour. But for all the comedy, the didactic
purpose is not forgotten. Rebecca's substitution of
Jacob for Esau at the blessing (conveniently white-




xvi

washed in the play as 'a pretty knacke') demonstrates
that the righteous are rewarded; Esau, again in the
prodigal-son tradition, repents at the last moment,
and a hymn is sung eulogizing God's mercy in selecting
his Chosen,14

It is the purpose of this annotated edition to provide a sound basis to

proceed into this deeper study.

14Biblical Drama in England (Evanston, 1968), pp. 77-78.




4. To the Reader

In this edition several systems of line numbering have been used
to facilitate the annotation of the play.

The actual lines of the text of the play are numbered consecutively
and every fifth line 1s mz tad by a typewritten numeral. Each scene 1s
considered as a unit; therefire the first line of each scene is considered
as number one. The songs and prayers are considered as part of the text
of the play and as such are counted 1n the iine numbering system. The
same system is fol'owsd for the annotations made on the title page but
each line has been marked with a number to avoild errors because the size
and kind of type varies.

When comment is made upon the act and scene divisions, these sections
are simply listed as I.1, I 11, I.111, etc., and the comments follow; for
example, a note on the different kinds of letters used for the act and
scene divisions is found after I 1 After the act and scene divisions
of the play, a list of characters appearing 1n the scene is found  When
a comment is made upon peculiariti=:c in this list of characters, the act
and scene division 1is again used with a note following it.

The stage directions of one f::1 line or more which are found
between the lines of the text of the play are numbered with the prefix

s.d.; for example, the stage directions, '"Here they knele doune to sing

all foure, sauing that / Abra 1s slackest, and Mido 1s quickest," found
before the first song in II.iv[v], are numbered s.d.l1 and s.d.2.

For the notes that are found in the margin of the copy, the prefix
m.n. has been used and every fifth line 1s given a typewritten numeral.

Therefore, in I.i, the fifth line of the margin notes, '"'staffe in hys"

Xvii
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is numbered m.n.5. and the tenth line '"'ten.'" .is numbered m.n.10.
The Biblical references in the annotations came from:

The Bible in Englische / that is to saye. The
content of al the holy scripture / both of the olde /
and nevve Testament / accordinge to the translacion
that is appointed to be rede in the Churches. -
"“ T T (S.T.C. 2081)

This version of the Bible wa: printed by Edward Whytchurche in 1550 and
it is a version of the Great Bible This particular version seems to

be very close to the wording of Jacob and Esau and, consequently, Biblical

references are quoted from i1t  To facilitate comparison with the King
James Version of the Bible, chapter and verse numbers are given.
The following 1s a short list of the abbreviations that are used
in the annotations.
Farmer: Jacob and Esau, 1in Six Anonymous Plays
(Sezond Series), ed. John S. Farmer
London, Published for the Early English

Drama Society by Charles W. Traylen,
1906

Halliwell: James O. Halliwell, A Dictionary of
Archaic and Provincial Words, 2 vols.,
11th ed., London: Reeves and Turner, 1889.

Hazlitt: Jacob and Esau in Robert Dodsley's A
Select Collection of 0ld Plays, ed.
W.C Hazlitr, Vol. VII, London, 1874-
1876

Heywood: John Heywood, The Proverbs, Epigrams
and Miscellanies of John Heywood, ed.
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2-3. newely / imprinted] Although the play was entered to Henry

Sutton in the Stationers' Register around October or November, 1557,
there is no extant copy.
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8-9. who are to . . . apparailed with attire.] The text of Jacob and
Esau does spec1fy "Hebrew attire'", indicating that this play required
representative costumes or an attempt at such costuming.

12. Ragau] Both Farmer and Hazlitt use Ragan instead of Ragau but
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their reasons for changing the name are not given. Of all the characters'

names used in this play only the names of Mido and Ragau do not appear
in the Bible.

22. at the signe of the Mermayde.] '"Bynneman traded at the sign of
the Mermaid from 1567 to 1580" (R. B. McKerrow, Printers' and Publishers'
Devices in England and Scotland 1485-1640 (London, 1913), p.54.)

23. Anno Domini. 1568.] See Appendix B.




The Prologue of the play
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two. Although the word twin was in use, the word twaine

'separate, parted asunder, disunited' (O0.E.D.).

This secondary meaning is quite in keeping with the struggle of the twins

in the womb recorded in Genesis 25 22-26.

reads:

The full account of the birth

Therfore she sayde: yf i1t shoulde go so to passe
what helpeth it that I am with child? wherfore she
wente to aske the Lorde. And the Lorde sayde vnto
her: there are two maner of people in thy wombe,
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and two nations shalbe deuided out of thy bowels:
and the one natyon shalbe myghtier than the other,
and the 3 elder shalbe seruaunt vnto the younger.
Therfore when her time was come to be delyuered:
beholde, there were two twynnes in her wombe  And
he that came out fyrst was red, and he was all ouer
as it were a rough garment: and they called his name
Esau. And after bhim, came his brother out, and his
hande holdynge F:au by the * hele. And his name
was called Tacob

(The Bible in Englishe / that is to saye. The content of al the holy

scriptuce / both of the olde / and nevve Testament / accordinge to the
translacion that is appointed te be rede 1n the Churches S| I C. 2081.

This version of the Bible was printed by Edward Whytchurche In 1550 and
it i1s a version of the Great Bible).

10. As the D_“Bhﬁte . . - Paule witnesse beyre] Both Malachi
(Malachi 1:2- ~5) ana Saint Paul (Romans 9:10-13) deal with the fact that
Jacob was chosen by God over Esau.

13-14. For it is . . . whome he will.] Saint Paul pointd out that
God does not have to answer for His actions to any human being (Romans
9:14-16). Essentially the Prologue is pointing out that man's actions
are irrelevant and that only God's will really matters in salvation.
This part of the prologuc 1s indicative of the didacticism found through-
out the play.

13. renuing] This word may be a printer's error. In a few cases
in the play the printer prints u instead of n {see iI.111.86). If this
is a printer's error the word would be renning, an earlicr form of the
word running. John Crow, editor of the Malonc Society Reprint edition
of Jacob and Esau feels that the word in Bynneran's text 1s a misprint.
He bases his argument on the fact that the lines closely foliow the Bible
and the Bible has running rather than renewing (Romans 9:16). In the
edition of Hazlitt and the edition cf Farmer, both editors accept the
word as renewing which means 'to make spiritually new' (O.E.D.). Since
the author has maintained a close fidelity to the Biblical account, I
agree with Crow's argument that an error has occurred and that the word
should be renning. (See John Crow, '"List of Variant, Irregular, and
Doubtful Readiﬁgjh Jacob and Esau, Malone Society Reprints (London, 1956)
pp. viii-ix.)
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Actus primi, Scaena prima] The type setting of the act and scene
divisions varies. In a number of scenes the word scaena is printed as
['S" whereas in other places scaena is printed with a swash '"s'". The
scenes printed with the "S" are I1.i; I.i1; I.iv; IIl.1v; and III.iii.

A1l other scenes have scaena printed using the swash "s". There does
not appear to be any reason for this variance except that the compositor
may have used both types arbitrarily.

m.n.2 horn] probably a reference to the 'hunting horn, a wind



instrument,' rather than to 'a vessel to carry water, etc.', (0.E.D.).

m.n.4-5. huntyng staffe] The reference to staffe may mean a quarter-
staff, 'a short pole tipped with an iron point' popular around 1550 (0.E.D.).

m.n.7-8. grey-hounds] This play has one of the first printed ref-
erences in the text of the play referring to the use of animals on the
English stage. There is a reference to the use of dogs '"in the play of
narcisses" (performed in the winter of 1571-1572), recorded in the doc-
uments of the Revels Office. See Documents Relating to the Office of
the Revels in Time of Queen Elizabeth, ed. Albert Feuillerat (Louvain,
1908) p. 141. Later in the play (I1.1.74-79), Esau speaks to at least
three of his dogs, implying that three or more dogs are needed.

2. Gods for his grace man] The phrase is a mild oath, with a mean-
ing similar to the modern saying, "for God's sake . . . '". Hazlitt puts
a comma between grace and man and writes God's for Gods.

3, slept these four houres yet] Ragau refers to the fact that the
average Elizabethan country folk rose about three in the morning and
according to these standards Ragau feels that he might have slept four
more hours. See M. St. Clare Byrne, Elizabethan Life in Town and
Country, revised edition (London, 1961), p. 292. T

4. Esau his common play] Esau's generally known behaviour (0.E.D.).
This speech indicates Esau commonly roused Ragau at this hour.

After the line Hazlitt inserts the stage directions (m.n.11-17),
"Here he counterfeiteth how his master calleth him up in the morning,

and of his [i.e., Ragau's] answers." [Hazlitt's spelling]
6. either some wormes . . . in his braine] The word worm was used

in a figurative sense. 1t meant a 'grief or passion that preys on an
man's heart or torments his conscience'. It could also mean a 'whim'

or a 'streak of insanity' (O0.E.D.).
bottes] a parasitical worm or maggot (Q.E.D., [16th centuryl).

10. drousy hogges head] 'applied allusively to a person', 1515
(0.E.D.). The connotation may have arisen from the fact that liquor and
wine were stored in a hogshead, or barrel. Hence hogshead would connote
a drunken person. J. S. Farmer defines it as 'sleepy head'.

13. fette] fetch.

14. wilde wenyon] wild wanion: 'with a plague', 'with vengeance'
(0.E.D.). The phrase was used as a curse. Cf. Misogonus, ed. J. S.
Farmer, Second Series (London, 1906), IV.i, p. 229: " . . . with a
wanion to my master--here thou com'st, as th'adst no lust.'" Cf. Pericles,
I1.i.17: "Look how thou stirr'st now! Come away, or I'll fetch thee
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with a wanion."

16. It is tyme . . . an houre sence] Ragau's words should not be
taken literally here. If they were to leave an hour before, the hunt
would have begun before 11:00 p.m. Actually Ragau's speech is exaggerated
to provide humour. Ragau becomes more accurate in line 27,

17. yallyng] howling. yelling (Farmer),

18. Somwhiles.] This word completes the preceding line. The meaning
of the word is sometimes. Haziitt changes the original period to a colon
and drops the comma after call.

I feel that the original punctuation is satisfactory and does not
require any change.

For from he call] The Elizabethans frequently used elliptical

sentences for the sake of brevity. For a discussion of this point see
E. A. Abbott, A Shakespearian Grammar (London, 1869), pp. 279-294.

19. stounde] 'a time', 'while'; 'a short time', 'mount' (0.E.D.).

20. .x . thousand poud] To get an idea of the way Ragau exaggerates,
a relative comparison is required. The average shepherd received six-
pence a week and board for working while a ploughman earned about one
shilling a week and board. See M. St. Clare Byrne, Elizabethan Life in
Town and Country, pp. 140-141, 167-169.
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36. Harte] ‘'the male of the deer, esp. of the red deer; a stag;
especially a male deer after its fifth year' (0.E.D.).

37. Roebucke] ‘'a male of the roe deer species' (0.E.D.). The roe
dear i1s a small species of deer.

fallow Deere] fallow means 'pale brownish or reddish yellow' (0.E.D.).
A fallow deer was a species of deer smaller than the stag or red deer.

47. a madde ende] a violent death.
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58. drousy draffesacke] draffsack: 'sack of draff or refuse'; also
'figuratively a big paunch'; 'lazy glutton' (0.E.D.).
Farmer states: '"a generic term of contempt; draff=dregs, dirt, refuse,

and (specifically) brewer's grains: hence draffy (or draffish)=vile, worth-
less'".

63. a] the same.

clubbishe] 'clownish, boorish, rough, rude' (0.E.D.).
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65. Tutte] 'an ejaculation (often redupiicated) expressing impa-
tience, dissatisfaction or contempt' (0.E.D.).
Basse] "to care', 'to reck' (0.E.D.). Usually the word passe is

used with the negative as it is in this sentence.

70-72. For he loueth .
directions (m.n.
follow line 72.
his horn.

blow my Horne]
T23-25) after line 70

Hazlitt inserts the stage
I feel the directions should
Presumably Esau would finish his speech and then blow
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72. haue at it] In Jacob and Esau, Hazlitt's use of a colon after
the word it it makes the meaning of Esau's lines clearer.

76. curre]| a dog. Although the modern term has a derogatory
connotation, the Elizabethan meaning did not have this connotation.

77. aEace] 'literally, at a pace, i.e., at a good pace; hence with
speed; swiftly' (0.E.D.).

if thou come farre benrinde] a curious elliptical phrase meaning
"if thou come not far behind" (0.E.D.).

80. shrewe] a form of beshrew: 'to curse, or blame greatly, as
the cause of misfortune' (0.E.D.). Esau is worried because his dog
appears fat and is not in good condition.

82, they coulde haue pardie] In Hazlitt's edition a comma separates
haue and pardie, making the sentence meaningful.

pardie] a form of oath; By God! In Hazlitt's edition he spells
the word parde, a variant.

The term comes from the 0Old French, 'Egg_gg_or par Dieu' (0.E.D.).

83. releuauit] ‘'ad. L. relevavit ""he has relieved'", 3rd. [sic.]
person indicative' (0.E.D.).
Hazlitt changes the word to remanant.

86. Teg] - a doe or female deer in its second year (0.E.D.).

90-91. Is there any . . . day or two] Esau's words indicate that he
has not always fully planned his hunting . Instead he will see what
develops and then decide how long he wiil be away from the tent. Ul-
timately, his poor planning results in his near death from starvation.

96. mome] a 'blockhead', 'dolt', 'fool' (O.E.D.).
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104. What brother myne,] The word what has two possible meanings:
it can be used as an exclamation of surprise or be used as an interrogative
introducing a rhetorical question.

Hazlitt puts a period between what and brother. In Hazlitt's sen-
tence brother myne refers to Ragau and would be addressed to Ragau as
part of Esau's household In Hazlitt's case what is an exclamation of
surprise.

The other meaning is more easily derived without the period being
inserted, i.e., '"What brother myne". What here can be regarded as part
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of a rhetorical question. Hence what is used as 'an exclamation implying
an emphatic contrary assertion' (0.E.D.). I think this latter meaning
is more suitable to the context of the sentence. Esau's next statement
"What a worde call ye that?'' indicates that he does not like Ragau speak-
ing about his brother in a derogatory manner. Ragau's statement gives
Esau cause to beat his servant.

what a worde call ye that] ''what'" is used here to express 'the
surprising or striking nature of the thing said' (0.E.D.). Essentially
Esau asks threateningly, ''What are you calling my brother?"

106. take the law of the game] to accept the consequences.

108. Gods aEes] '‘a fool, a natural born fool' (0.E.D.).

109. lettyng such scapes] scapes: 'a transgression due to thought-
lessness' (0.E.D.).

110. three iertes for the nonce] iertes: jerks, 'a stripe, a lash'
(0.E.D.). Farmer defines iertes as: 'stroke, stripe, lash: a dialec-
tical form of jerk'.

nonce] 'for the particular purpose; expressly'; 'for the occasion;
hence, for the time being; temporarily' (0.E.D.).

111. One] 1i.e., one stroke. Hazlitt inserts the stage direction
'beats him'.

————

112. dispatche] 'to settle business; get through, have done'
(0.E.D.). A modern equivalent would be 'quit'.

114. cheuerell] ‘'garment made of the skin (or the skin itself) of
young goats' (Farmer).

115. Take hede of Huting termes fro hencforth] "Mind your proper
business."

118. moue] suggest, propose, mention.

121. Ye wyll kill 'a Ducke] Hazlitt has Ragau make this statement
through an aside. The meaning of the phrase seems straight forward.
There does not appear to be any unpleasant connotation.

I.ii.1. AH syr] This may be an address to the audience.

6. his wyde throate] A modern equivalent would be his big mouth.
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8. From Esau addresseth . . . to the Forrest]

. from the moment Esau
blows his horn.

16. boote] ‘'advantage; profit; avail; use' (0.E.D.).

19. stay] 'a thing or person that affords support; an object of

reliance' (0.E.D. ). In the context here, a socially acceptable behaviour
and hence more prestigious.
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25. be;ﬁg a man (as he is)] Hazlitt removes the brackets and puts
a dash after is.

33. quiete] ‘'free from excess; moderate, gentle (0.E.D.).
34. any whan] ‘'anytime; now dialectical' (Farmer).

37. Yong it pricketh . . . be a thorne] the proverb points out that
undesirable characteristics can be detected early in life. Esau's behav-
iour in adulthood was noticeable even when he was young. See IV.i, Abra's
Song. This proverb seems to have been common.
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44. In fayth I . . . but shreude thriuing] Zethar means that Esau
only be successful in malicious dealings and pranks.

will

47. bridle] Here the term is used figuratively . By following his
oune bridle, Esau is following the whims of his own disposition. He
refuses to be guided by any other person's examples.

48. an ydle] an elliptical phrase, i.e., an idle life.

17
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59-61. Lyke as very . . . will be brought] A problem of interpret-
ation is present in these lines. 1In Hazlitt's edition, he makes others
possessive and punctuates the sentence in the following way:

Like as very nature a godly heart doth moue.

Others' good proceedings to tender and to loue.
However, I have retained the original punctuation and I suggest that
Others good proceedings to tender and to loue be read as Others to tender

and to loue good proceedings.

So suche as] an elliptical sentence, meaning ''so such as these"
where these actually refer back to the kind of people mentioned in line
58, i.e., "them that doe yll."

I.iii.5. Seyng thy brother . . . suche an one] Rebecca's words
indicate she and Jacob have been discussing Esau's behaviour.

7. sad] 'mature, serious' (O.E.D.).
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9-12. But when I . . . mine elders bee] As the eldest
Esau was not responsible for his actions to Jacob.

10. mell]

'to concern or busy oneself' (0.E.D.).

17-18. he will out with his purse . . . will doe wurse
for which it is difficult to find an interpretation. The term purse

referred to a
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‘brother,

] A statement

'money-bag or--receptacle and its contents'

(0.E.D.).

Jacob probably means that Esau has a "a bag full of insults' from which
he draws to insult Jacob, and often Esau threatens to do more than just
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insult Jacob, i.e., cause Jacob bodily harm.

Farmer states: '"offer, as an insult or jibe, to pay Jacob for his
interference."

22. Eldership] Esau, being the older twin, has the rights of
primogeniture. As the first-born child, he was to succeed his father as
head of the family and he was to get a double portion of the family
estate. Also, as head of the family, Esau would enjoy a great deal of
respect from the other members of the household. See Deuteronomy 21:16-
17 for the Biblical reference.

The birthright could be lost as in the case of Jacob and Esau, or
Reuben (I Chronicles 5:1).

23. Mother, it is . . . that is past] Jacob's speech shows how
aware the younger son is of God's law. He appears willing to accept his
fate and God's will. Jacob is aware that God did have Esau born first
and that this occurrence gives Esau certain rights under the Hebrew law.

28. Treade vpon his crowne] in other words, come first in birth.
The rest of the line is in reference to the fact that Jacob was born

holding Esau's heel.

30. vnserched] that can not be discovered, impenetrable, or myster-
ious (0.E.D.).
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46. But by me . . . not to worke] Hazlitt inserts the closing
parenthesis after not leaving the sentence to read "But by me (I doubt
not) to worke he doth intende'.

49-51. Do thou buye . . . of due right] Rebecca explains that if

Jacob has purchased the birthright, he will have a legal right to the
blessing.

50. blessing] Isaac must officially bless his son as the final
function of primogeniture.
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54-58. But I may . . . millions of golde] It is interesting to note.
that Jacob is very hesitant at this point to do anything which might be
immoral, illegal, or injurious to Esau. Jacob needs to be convinced. that
God wants him to have the birthright. The proof appears to come when

Esau does sell his birthright, II.ii.

71. naturall] ‘kind' (0.E.D.). Rebecca means the son who acts
towards his parents most like ‘an offspring should act.
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I.iv.] This scene
Rebecca remains on stage

conversation of Mido and
ing Rebecca, yet they can

has Mido and Isaac coming onto the stage while
after the preceding scene. 1In lines 9-15, the
Isaac indicates that the two males are approach-
not really hear what she has been saying.

3. forth of doores] outside.

5-8, Now O Lord . as his lorde] prayer of Rebecca.




13. frowarde] ‘'disposed to go counter to what is demanded or is

reasonable!'

(0.E.D.).
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been able to find it.

The word is a form of "perfite", meaning 'perfect,

Mido's words imply that his inner perfec-

tion and goodness will provide him with the right actions.
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75. wourne] a form of "werne'". 'To forbid, to refuse, to hinder,
to deny' (Halliwell).

Hazlitt changes wourne to scorn in his edition while Farmer's edition
retains wourne.

81?82n‘£ woulde, if . . . woulde he lothe] Rebecca is not sure how
I'saac will receive her request, and therefore she is hesitant to tell

him. Her words also give reason for the use of ''coverte wordes'' that
Isaac mentions in line 68.
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lothe] one of the few cases where rime does not occur.

84. ye shall obtaine] ye shall prosper.

87. stiffe] ‘'obstinate', 'stﬁbborn', 'not amenable to reason'
(0.E.D.).

90. And serueth the . . . time or season] Actually there is no
Biblical basis for this statement. Esau did all that God required of
him according to the Bible but still God chose Jacob over Esau. This is
one of the very few occasions that the author does not maintain close

Biblical fidelity.

99. I deede] indeed. Both Farmer and Hazlitt adopt indeed for
their editions.
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Tilhich.

102. where] probably whether.
much that she very rarely sees him.

Hazlitt changes where to whe'r.

Rebecca means that Esau is away so

Farmer follows Hazlitt's example

105. vneth] wunless.

111. conditions] ‘'mental disposition, character'; 'personal qua-
lities' (0.E.D.).
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118. fordonne] 'undone' (0.E.D.). Hazlitt puts this entire speech
in an aside and Farmer follows his example. Actually the speech does not
need to be in an aside. It is a wish on the part of Rebecca and she has
already told Isaac how she feels about Esau. All she is stating is that
she wishes Esau were not the first born,

See E. A, Abbott, A Shakespearian Grammar, pp. 212-214: 'When
a wish is implied, and were, perhaps indicates the desire that the wish
should be fulfilled, not herecafter, but at once, as a thing of the past."

120. God giue vs good night] a mild oath. The modern equivalent
might be "God help us'.

126. gay presence] This statement of Rebecca's has an ambiguous
meaning: the word gay can mean (1) 'disposed to joy or mirth', or (2)
'brilliant or attractive' (0.E.D.). Rebecca's meaning can be gathered
from her speech in the next few lines: obviously she feels that Esau is
not serious enough about his duties to God or to his family.

128. yl1 accorde] does not agree with his actions.

134, That should be . . . haue my wishing] Again Hazlitt and Farmer
have chosen to put this speech in an aside. [ feel that it is more dra-
matic to have Rebecca say it to Isaac. He already knows she wishes to
have Jacob succeed him; however, the audience realizes the irony because
they realize Rebecca has begun to plan to get Jacob the birthright.




I.iv. 30

S fzzcoédndéﬁ,{. D ., ‘
e wz:t:bim!tfb ing tocjl -f1i Clan bis governenees - 2 WKebeced, "

' &Bpmlecfelnsrﬂ;xpbebsthb!rb‘nb"xgb CZfaacsz
co- Sintthattucoio Fremoveto Jacob if I might, -_«_~l:’.vbcctm'i
¢ Demultave btub!c;nzricntonn other, - -0 - -3laac
140  XChat twere moeze Gite fo2 Facob brs ponger brother, ~ 7 Betecea,
Inallmaneref things duited by arate, 1 S 3faac
¥ Tlcll gyucn gedes ta him that the Lozue doth bates  Iebeccas -
1 Yy fay pelo of Claumine clozl fonne?  Flaag e o
‘; Jfay true, i e procadeas he bath begonne, -}--;_l,':iicbczcm I
145  Fsbeuctponr fancto,aswellasheismpue? -~ % -Fleae. -~ .

Cherfozedopetion 8ganui,"nti~u, [o2evepine? - 3 g TE L

¥Wirauls that tnmy (pivite verilp I bnoty, -~ -+ 7 Rchecea, -

God toifi vt bp Faceh, sno Slon bolone throlve, R L

IbaucHelocypsuranpatymecretiisoay, - - " e
50 ”ﬁbatthuya*w eftpon bepng i myiar*n dcb;hfav. 2 GEat

Jblenotfo tolpe s And J Velene cortalne, TR S I

SChat the Logoe fpakic not thelefnosbes tame inbalnes . oo -0 o720

- v Facobitis (Fknow) inwhome theLowé il .- - L
L Dis 23!’3"“S‘fﬂy:dmf'fai',u“b’DrLd[’f‘L'JQﬁ‘!sv‘!.- ',

- Fezabtnoi bispresilemacsto e anvmp fve, - Flaae - !
ﬁgﬂr‘ Slg 5:5 :D&-nor 11«-:;:‘3( ez{maklpﬂgEﬁDe. - ..'"__ ) ..': .,:i,‘..
CEbeoue a.‘:erb(g wap haunge thityeritance, .o

iautjfﬁ* 1G] st v“!;:uctaarp phianee, e
Soolve b m*"mcu,'_):«v focperfuade mplogbe gfa.at, Rebeeed,

60 acch toyefitre, and Chutoptibacke, .. R

Jmapnst vo il iy, 3 prayp gcu becantent, Xlaac. -

- ftetitle o? bivthviahtthat comumeth by deleent, ol 0 L 8D

D; theplace of elverliy pcﬂzmmgbpmsrrmfz L

e Ymay ol chsunge nas Ml for berternoz H imur’e.

L‘#S fatures I.uw*tz.»,th 21uﬁ.erncto_tnt.-yiage, s :.Z-

N

e,

,xa;i -

anvinnoteife tobtarretym of bis bexvitage, . o s
ﬁnbysﬁ:a!nf G"uo.unayb*nuc*mc te, 7 ol N4 el
1 Bstagedlonglapthon s ofetwe Mal cone ﬁ:szt 'Tmbzcm.
3 trarraptyen, he il DDth"‘lili" ough ar!mgtb ;;}rnar.' :
170 Paanuin ..34,‘555,"‘,1& nibeing peurinhie i:‘rcm}«.tic‘:zcc&
Vo o Wil

138. And that would . . . if I might] This is another line which
Hazlitt and Farmer put as an aside but which I would leave spoken directly
to Isaac for the purposes of dramatic irony.

141. diuided Ez_g.rate]las determined by Biblical law; namely, one-
half of the estate.

142. Well gyuen goodes] goods given in good faith.

151. vse] to be accustomed to, 'to engage or to practise' (0.E.D.).
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Rebecca means that she does not make it a habit to tell lies.

156. conueyaunce] way.

158. wetingly] wittingly
165. to knowlage] to acknowledge.

168. come short] i.e., never see the day when Esau will be a comfort
to them.

170. You must nedes . . . might e stregth] this can be taken in two
ways: (1) Rebecca can say it mockingly, meaning Isaac should praise
Esau because of the virtues Isaac sees in Esau; or (2) Rebecca can say
it sincerely as a statement, meaning that Isaac has to praise Esau because
Isaac feels that, through Esau, God's promises will be fulfilled.

I favour the second because it shows that Rebecca understands why
Isaac has reacted in the way he has, and it provides for the congenial
feeling between husband and wife exemplified by the lines following. Even
though the two of them have been arguing, Rebecca realizes Isaac must
follow the laws of primogeniture.
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175. thicke] 'in close or rapid succession' (0.E.D.)

177. fewe times to seeke]
women's opinions too often.

Isaac states that men should not ask

187-191. No 1t 1s

+ - - in my minde] Rebecca's words show dramatic
irony. She is going to lead Isaac, so that he will give the blessing to
Jacob. Mido refers to this when he

p01nts out that Rebecca is physically
leading Isaac,

but more important, she is also leading Isaac into a situa-

32
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tion where she can trick the old man into giving Jacob the blessing.

Mido knows how Rebecca feels but she quickly stops him from revealing
anything to Isaac.

II.i.3. greedie] ‘'hungry' (0.E.D.).

4. racke] a frame made with upright bars of wood or metal to hold

fodder for horses or cattle, either fixed in a stable or moveable'
(0.E.D.).

6. horsebread] ‘'bread made of beans, bran etc; for food for horses'
(0.E.D.).
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10. siely] seely: ‘'insignificant; mean, poor' (0.E.D.).
13-14. Or in the . . . of these doggs] Although the law against

eating swine's flesh was not given until Leviticus 11:1-11, and Deuteron-
omy 14 8, Ragau refers to the fact that Esau is ready to commit a vile
sin (i.e., eat pork) because he is so hungry.

2, peakishe] ‘'spiritless; stupid; ignorant' (0.E.D.).
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II.ii.m.n.1-3] This marginal note at the side of the page refers
to Esau's actions and quite rightly could be put before Esau's words, as
both Hazlitt and Farmer have done.

3. 0 Lorde, some . . . gyue Eg_meate] Hazlitt inserts a comma after
body, making the sentence clearer.

4, force] 'to care for' (0.E.D.). In other words '"I care not what
it were'.

7. If any good . . . so much cost] Esau asks if any body would give
him something from the charity of that person's heart.

10. nody] 'a fool, simpleton, noodle' (0.E.D.).

dawe] 'a bird of the crow kind (corvus monedula)' (0.E.D.). Here
the term is used figuratively, meaning 'A simpleton', 'a sluggard', 'a
slut' (0.E.D.).

12. nones] 'the third quarter of the day'; i.e., from three to
six in the afternoon (0.E.D.).
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35. topple] 'to fall headlong, tumble, or pitch over'. In this
context meaning 'to wrestle' or to 'try a fall' (O.E.D.).

36. plucke a good crowe] An incomplete definition is offered by
Farmer who suggests 'demand explanation, or satisfaction, or remedy for
disagreeables'.

'To have something dlsagreeable or awkward to settle with him; to
have a matter of dispute, or something requiring explanation, to clear
up' (0.E.D.). A modern equivalent would be 'to put up a good fight".
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37. mankene] man-keen: 'of animals (rarely of persons):
to attack men; fierce, savage' (0.E.D.).

Hazlitt notes: i.e., Mankind, masculine, furious'. His edition
prints the words as mankin.

Farmer states: 'furious, fierce, mad'.

inclined

51. throst] a form of throwst; 'to do violence to',

'to torture'
(0.E.D.).
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52. cost] 'to his loss or detriment', 'resulting to his expense!

(0.E.D.).

53, fremman] fremed: 'foreign', 'not related!' (0.E.D.).
Hazlitt notes: "Stranger. A more usual form is fremed".

Farmer notes: '"stranger, not one related: usually "fremed folk,"
""fremed persons'. ’

57-64. Yet peace, me . . . to be founde] Esau's speech indicates
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that he is day-dreaming and imagining things.

58. my minde geueth me at his hande] i.e., "I can see myself when
he arrives.'" Probably a colon between hande and I would make the sen-
tence clearer. B

64. hodypeake] 'a fool, noodle, blockhead' (0.E.D.).

68. boying] 'to play the boy' (0.E.D.).
Farmer remarks: ''boylike: Esau's jingle is not always of the best".
It is difficult to disagres with Farmer.

69. mowing] 'to make mouths or grimaces' (0.E.D.).

70. cocking] 'to fight' (0.E.D.). It can also mean 'to strut, brag,
or crow' (0.E.D.), but it seems that this latter meaning is covered by
the next word crowyng.

72. crabbed] ‘'cross-tempered, churlish' (0.E.D.).

wrabbed] not listed in the 0.E.D. Farmer states: '? rabid. Nares
thought it so spelt as to appear like a rhyme to ‘crabbed', having found
it in Heywood's Four P.P. (Works, 1.[ine] 57b), and here it is again,
spelt in the same way, and rhyming also with 'crabbed' once more."
Farmer's meaning does fit the context,

76. lulleth] Farmer states: 'pulls by the ears'.
I could find no source of the word. Farmer's definition fits the
context.

82-84. That after I . . . deade too I] Esau illustrates the popular
belief of the Elizabethans that a person who died under strange circ-
umstances would not be allowed to enter Heaven but would have to roam
the earth as a ghost. See Hamlet, I.v.9-23,

84. I am deade too I] This grammatical construction is unusual.

— — ——— —— —

85. For ‘I mistrust . . . agreed they haue] Hazlitt puts commas
after for and mistrust. His punctuation makes the sentence clearer.
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87. Hazli
Jacob behind,

tt 1inserts the stage directions '"enter Ragan [sic] and
conversing.'" Probably, for staging purposes Ragau's voice

could come from off-stage.

90. Mary God forbidde] a slight oath

May but Farmer

94. About

Hazlitt changes Mary to
retains the original word but spells it Marry.

vaine pastime] The word about means "in',
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About is used as a preposition.

103. sticke] 'to remain firm, continue steadfast, stand fast; to
be determined to do something; to persist in (an opinion, etc.)' (0.E.D.).
Esau means that if he were obdurate, it would appear as if he were more

ungrateful than any animal.

116. cicle] sicle: 'a shekel': a coin of the Hebrews, Phoenicians,
etc., usually of silver' (0.E.D.).

talent] a denomination of weight, used by the Assyrians, Babylonians,
Greeks, Roman, and other nations (0.E.D.).
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133. Why then I . . shall haue none] Hazlitt inserts the stage

direction, '"Esau, entering into Jacob's tent, shaketh Ragan off." Farmer
also inserts the directions at this point.

134. potage of Rice] Although the word rice does not appear in the
modern version of the Bible, both the Great Bible of 1539 and Thomas
Matthews' translation of 1537 does have red 'pottage of rice"

137. a faire threede that [ had spoone] a reference to the old idea
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of thinking connected with spinning. 'Something figured as being spun
or drawn out like a thread; esp.[ecially] the continued course of life'
(0.E.D.).

Farmer states: 'a proverbial saying borrowed from spinning'. A
modern equivalent would be "a fine mess I have gotten myself into."

145. For a cicle] Ragau wonders if Esau has changed his mind and
if the master wants the servant to come and join him in a meal.

IT.iii.] Ragau remains on stage and Mido énters. The margin
directions (m.n.l1-4) are inserted by Hazlitt and Farmer before Mido's
speech.

43
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stabbe} Farmer states "? a variant of stub=to root up--to wallow
in food as doth a hog in swill."

Hazlitt states '"the meaning seems to be obvious enough; but the
word is not to be found in our glossaries."

9. Mary] both Hazlitt and Farmer spell Marry.

5-8).

After this line both Hazlitt and Farmer insert the directions (m.n.
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11. A frendely parte] a 'favourable portion' or 'share' (0.E.D.).

16. ere] Hazlitt prints e're. Farmer notes that the line should
be printed ere (see '""Note-Book and Word List'", p. 388). I feel that the
original ere should be retained.

30. cogeld] coggled. '? To foist in, esp.[ecially] in a wheedling
way; to interpolate in a glazing manner' (O.E.D., 1568.). As the first
example of the use of this word the 0.E.D. gives the History of Jacob

and Esau.

Farmer states: ''apparently='tucked in' at his meal: the sense is
unglossed".
Hazlitt remarks: ‘'Halliwell mentions this word; but none of his

interpretations suits the present context."
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44, yelde] yield: 'to repay, restore' or 'to give in return for
something received, to render, return (a benefit, injury, etc.)' (0.E.D.).

stomachere] Farmer prints it, as does Hazlitt, stomach cheer.
Farmer notes: "in original stomachere, usually=food, 'belly-cheer';
probably in this case a pun is enshrined'". The reference to the pun is
found in the meaning of stomacher: 'a kind of waiscoat worn by men'.

I can find no other suitable definition for stomachere and therefore
I suggest using Farmer's definition.
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45. shent] past participle of shend: 'to blame, reproach, reprove'
(0.E.D.).

50. to flee straight in your face] i.e., to fight or to quarrel,

to beat.

52, Clawe a churle . . . file your hand] a proverb probably having
a number of meanings. One suitable meaning is "Flatter a knave and he
will corrupt you'. Clawe “ere means 'to flatter, cajole, or faun upon'
(0.E.D.). In Heywood, another version of the proverb is given: '"Clawe
a churl by th'arse and he shitteth in my hand".

Hazlitt defines file as defile,

53. ywisse] ‘'certainly, indeed' (0.E . D.).

65. And to helpe . . . grace and fauour] i.e., go begging for food
and hand-outs for Esau.

75. helhounde] 'a hound or dog of hell; esp.[ecially] Cerberus'
(0.E.D.).
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82. Then I care . . . God me sende] Ragau realizes that Esau is
very headstrong and that the older son refuses to take advice. Ragau
feels that if he were to have a child like Esau, it would be better not
to have God send too many children.

83. Once Esau shall . . . I can tell] Ragau sees Esau's true cha-

racter and he knows what type of person Esau is. Ragau thinks he will
be surprised only if Esau's actions change.

48
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86. uo] It should read no.

87. But some man . . . a little wonder]| the rest of Ragau's speech
is directed at the audience. It is humorous because of the irony contain-

ed in the speech.

IT.iv.4. bidden] past participle bide: 'to remain in expectation,
to wait' also connected to e¢bide, meaning 'to stay, remain' (0.E.D.).

S. frette] * to wear away, to tear (0.E.D.).
asonder] ‘'in two -pieces' (0.E.D.).
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7-8. Surely then the . - 1n your place| The sarcastic and ironic

tones of these lines and Esau's words up to line 14 indicate that Ragau's
speech is heard by the audience but not by Esau. In line 14 Esau states:
"Who is this that standeth clattering at my backe?", indicating that he
has not discovered Ragau's presence until then.

Hazlitt and Farmer have Ragau speaking in an aside. I prefer to
think of Ragau as being off to the back of the stage. In this way the
audience could hear him and Esau would not see him but would become con-
scious of someone speaking behind him
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15. A poore man . . . his dinner lacke] Ragau's tone changes signif-
icantly with this ‘speech. Until this point he has been rather belligerent
because he is unheard but now he assumes his role as a servant.

23. He shall do . . . haue to kepe] Hazlitt and Farmer put this
speech in an aside.

24. lyther] ‘'lazy, sluggish' (0.E.D.).

25. 1 dare saie he was] It appears that Esau's comments are directed
to the audience because he changes from speaking to Ragau who he addresses
as thee and begins to speak about him using the pronoun he.

29. See] Esau probably makes some gesture which is indicative of
time,
the knaue be not his dinner whining] 1.e., 1s not the knaue whining

for dinner?

32. I may fast . . . you I haue] This speech is also treated by
Hazlitt and Farmer as an aside. 1 feel, however, that Ragau is becoming
bolder and says these words to Esau's face. In the next few lines,
Ragau argues openly with Esau until Esau becomes angry by line 39, and
goes on to explain why he has sold his birthright.
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45. Why, the crow . . . thou art mad] because there was not enough of
the pottage to sustain both 1ives.

There is no punctuation after the line in the original. Hazlitt and

Farmer use a comma at the end of the line and insert a dash between "bird"
and "thou".

48. euen] Hazlitt and Farmer substitute euer for euen.
and] Both Hazlitt and Farmer state that the original copy prints
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53. euerye]| obviously the compositor forgot to put in a space
between euer and ye.

59. maship] mastership.

62. casualtie] ‘'chance', 'liability to accident' (0.E.D.).

67. 1lob] 'a country bumpkin' (0.E.D.).

71. And Tacob first to haue a fart] Esau's vulgar expression
explains that although Jacob did buy the birthright the younger brother

has bought nothing substantial because the birthright is useless without
the blessing of the father.

73. He will not . . . birthright I trow] Isaac still had to bless
his successor and to bless Jacob would be to contravene natural law.
According to natural law, the birthright was hereditary and could not
be sold.
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/9. This falchion] falchion: 'z broad sword more or less curved
with the edge on the convex side' (0. E. D.)
I will haue . . . to our lot] MB:?f_ 'Tb separate, divide, to break'

(0.E.D.Y. Lot: share. " What Esau means is that he will get h1s share
by using the sword if the opportunity presents 1tself.

84. drawlatch] literally, 'a rhief who enters by drawing up the
latch'. Here the term means 'a lazy laggard' (0.E.D.).
come forth with a mischeef] ‘'mischief' (0.E.D.) probably meaning
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here .a ‘disease or ailment. The interpretation here would be "Are you
going to cause trouble?"

92-93. And I will . . . yelde fruite faste] This is the only ref-
erence in the play to the fact that Esau tills the fields.

IT1.iv[v].4. scudde] 'to run or move or move briskly or hurriedly;
to dart nimbly from place to place' (0.E.D.).

After this speech Midy -bviously exits. Line 12 indicates his re-
entry.
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.38-54, Blessed be thou - God of Abraham, & ¢.] I have concluded
that this song, and the other two songs in this play were written by the
author. The paraphrasing of the story of God's promise to Abraham in

this song resembles the account related in Psalm 105.
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63. Ones] wused here emphatically, ‘'once for all, to sum up, in

short' (0.E.D.). Once.

Both Hazlitt and Farmer substitute our for once but neither gives

any reason. I feel the original word should be retained because it fits

the context of the sentence.

64. policie] 'a device, expedient, contrivance; a crafty device,

stratagem' (O.E.D.).
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68. Nay ye should . . . before Abra, trow] i.e., put Mido's name
before Abra.

70, No but yet . . . toward than ye] Taken on the surface, Abra is
simply saying that she is older than Mido. These words, however, could
refer to the fact that a boy is playing Abra's role. The fact may be
that the particular actor playing Abra is younger than the actor playing
Mido, and hence has a more feminine voice.
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III.1.1-4, NOw since I . . . worde of me] If Esau is to get Isaac's
blessing, he must be sure not to annoy his father. Therefore, he must

not appear to be neglecting his filial duties to his father.

3. But he commeth . . . listen and see] From this and the following
lines, it becomes obvious that Esau must hide himself somewhere on stage,

so that Mido and Isaac do not see him.

9. become] 'to go' (0.E.D.).
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11-12. But it is . . . for their labour] Isaac's words indicate
that the father is aware of the conduct of Esau, but as a father, Isaac
can bring himself neither to disinherit his son nor to reprimand him.

15. and] if.
17. at aduenture] i.e., to take a chance.
22. poule] poll: 'the human head' (0.E.D.).

30. None to herken . . . I doo see] After this line Hazlitt inserts
the stage directions: '"Rebecca entereth behind unseen, and listens'".
These directions do not appear in the original text but it is apparent
from Rebecca's words in III.II that she has heard all of the conversation
between Esau and Isaac. Hazlitt is quite correct in indicating that
Rebecca must be on stage. Also, she must enter after line 30 because,
presumably, Esau has been looking around to see if anyone is near when
he answers ‘his father saying, "None to herken our talke father, that I
doo see."
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TLLith the ke e of peats,and thi oy evar BiTe, | e
55 Pour Woill Paccomnplihe mole tere falied ,r at, QEtau. ) i
Tits all good halt aud fpede, 3 Malinat be ot fack, © e
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48. erst] at first.

49. Bring me of . . . that is good] Hazlitt inserts and before
bring, making the sentence more readable.

54. koosse] kiss.,

56. Wits] Both Hazlitt and Farmer print With. The meaning of wit
that seems to fit the context is 'knows' or 'deserves'. In this sense
lines 55-56 would mean that the filial duty of the son requires first
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attention by Esau.
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59. I shall withouten lette] i.e., I shall leave.

This line plus line 58 are poetically considered one line; hence

line 59 rimes with line 57.

IIT1.1i.3. ado] in this context, 'trouble', 'difficulty'.

4, But the Lorde . . . Isaacs purpose breake] Rebecca's prayer

begins right after this line.

The margin directions (m.n.1-3) should be

inserted here. Both Hazlitt and Farmer print these directions after

this line.
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it Ebatrz!ltu«bsgb"r ce e Malttneuer fée, - . ,‘.i .i.’_:".;
I any Zhallanvify faint, fede himas e foove ey '
21; T %“‘I]G‘HsfIilf“hlaf{};.umtl zoutolthedoe. .,
<L Ehattfbe Uiude me runiie to get i mmcatafme, e .1*»7’
1 S jt’wlrmm*asfmasmymt Wweremane nfl*abe, -
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IIT1.iii] The margin directions (m.n.l1-7) are inserted by Hazlitt

and Farmer after the first line of Ragau's speech, probably because
Ragau's name occupies the margin space opposite line 1 in the original
edition. I prefer to put the directions before Ragau's first line
because I feel Ragau is seen by the audience before he speaks. The

position of the directions given by Hazlitt and Farmer would tend to
suggest Ragau began speaking before he entered.

6. Hazlitt inserts an opening parenthesis between but and thinke
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in order to provide consistency. Only the closing parenthesis appears

in the original between true and for.
Hazlitt also includes, after the closing parenthesis, the words
they're fit. Farmer follows his example. This addition clarifies the

sentence.

14. spead] ‘'aided', 'helped', 'provided' (0.E.D.).

16. When he was with Iacob] Esau's next speech indicates that the
master has come upon Ragau without Ragau's noticing his presence.

22, let] ‘'hindrance' or 'obstruction' (0.E.D.).
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IV.i.5. vnfained] wunpretentious.

18. while he his away] probably a printer's error. The sentence
should read "while he is away'".

20. with a trice] in a trice: "in a moment". (0.E.D.).
such meate certain] an inversion for the sake of rime: 'such
certaine meate''.
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25, The word, lacob, appearing in the margin and indicating the
speaker of the passage, appears between line 24 and line 25. However,
line 25 is indented indicating Jacob's speech begins with this line and
the content of line 25 indicates Jacob speaks the line.

26. For Esau is . . . am smothe certaine] See Genesis 25:25 and
Genesis 27:11. Both of these Biblical accounts show the close fidelity

the author maintains.,
In the Great Bible: ''Than sayde Iacob to Rebecca his mother: beholde,

Esau my brother is a rough man, and I am smooth."

31-32. Mother by such . . . me his curse] See Genesis 27:12 to see
how closely this account of the play follows the Biblical account: 'My
father shal peraduenture tele me, and I shal seme vnto hym as though
I went about to begyle hym and so shall he bryng a curse vpo me, and not

a blessinge."

35. deuoire] ‘'one's duty' (0.E.D.).



Iv.i.

~ The Hiftorié of -

Dnlplet thou the kiddeshither,as Fbiv fhis, .

, D thou thy trite Souoire, and let God tumhefbcrcim 35

Jacob,  Tpon pourtyor 2n'axbr'r,31 fuifl the thing begm,

, . Braomelitle ?jiua tagelpemebeareakifade,

1icbseea PeGall come bpand op,tog fo% allhimbidde, - 7,
Naolo, ¢ ifthon picafe,thatthis sing Dhall taite plate,
Further thio our enicrpaife,helping With thy grace, 40

Adus quart, {cenafecunda.

" oive, - hcyv bsrcmuf‘crjmb caiepou foloke s
Q? o A here datng Webeoa :,,nb feut pou pont fHepecroke
And bath cominannnsd e to apic en you this vap,
.. Y5ut whcriore 02 Wiy, Me wu"lemgj iy to mefay,

.._‘

Jacob, Come on then,folotvane £Hinoalitle apesz 5
i, wWthether pe Mattleademe, 3 am at all e fr’yos. Lol
Facob, Anvart thouabis to Learea kivvz o thybackes .
Hivg, % am able (3 trotue) to beave a quartsy rarhe.

- Yot fap pout to this coxps 2 (s it nof Laf and reund ¢
Doty faw pe to il legaes 2 come (hep not to thzgrouuh-’ 10 :
dnd be uet here armes ablopaur niaiier (o fpede?
¥5¢ ot hevelilielp Gioulderstovo fuchabide 2

, aoyerfoe comnz miifor Tacob,ifthisvourpout ke,
Fop b amgbamofi\u,aw,lagti:cbiggsﬁcnme,; R

' £o that if wewakie a feall, 3 map have fome parte, 15

Ak Zaceh. Pesthat Qalt tou ﬂaioo,rinﬂ;tmc thl’tbcnart. '

i} S Actusquarti, fcznatertia. -

&'. R ' Rebecca. Abra. '

o Cometo iz if Zacob be gene afeive pef;

1 Reoeced, A title facking nap all our puvpoflelet, ’ g °
: " Y50t noto that be ts gone,be will ke bere atonee,

i i Therfare 3 toill ca!lmp maive Gba o2 the nonce, -

- grbat all thing Within mvbcmammcr‘e. SR NING- I

C 0 Qoa,loherebepe Gloa? fm - 20
Gbaa, Pere Within maifvelle, A Yo

Rebecea, Cﬂm" foxth s !v!)cn.mb*a,iu,atﬂbga;fap. .

T 2 S dove

IV.ii.6. at all assayes]

——— s
EERS

h

. 'at every trial, or time of need' (0.E.D.).

8. a quarter sacke] Farmer notes: ''a sack capable of holding a
quarter of grain. 'Quarter sacks were here [Cambridge] first used .

men commonly carrying . eight bushels of Barly.'--Fuller, Worthies
(c.1661), 156 (1662)." Farmer's explanation fits the context.
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IV.iii,12. lookethat] The compositor forgot the spacing. From the
context, it appears as if the reading should be looke that rather than
looketh at. Both Farmer and Hazlitt write look that.

25. hardly] 'with energy, vigorously, violently' (0.E.D.).

28. slepe] 'slip' or 'sleep'. Either meaning can be used here in
this context.
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29. take kepe] 'take charge', 'take heed' (0.E.D.). In this con-
text 'take heed' is the better meaning.

36. smell] ‘'suspect'. Probably there is a pun on the word smell.
The aroma from the cooking could be detected by Isaac as well as his
sensing of his wife's plan for Jacob.

IV.iv.2. trecher] The word trencher has two meanings: (1) 'A cut-
ting or slicing instrument; a knife'; or (2) 'A flat piece of wood square
or circular, on which meat was served and cut up'. The second seems to
apply to this context because the trencher is described as trimme
tricke, swete, and cleane. These terms seem more likely to~describe a
plate than a knife.

4. sluttishe] A term quite commonly used in Elizabethan times to
describe women of low, loose character, 'immoral' (0.E.D.). In the con-
text of this sentence, the word suggests someone who is neglectful of
her duties.
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6. But that both . . . shall bee swepte] After this line the
second song appears. The margin directions (m.n.1-8) are put after line
6 and before the song by Hazlitt who states in a note: 'in the old copy
this direction [i.e., the stage direction] is printed in the margin, and
such is, no doubt, its most suitable position."

The last part of the stage direction, let her say thus, refers to
line 26.

7-25. The song is based on an old proverb. It is impossible to
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discover if this song had ever been popular.

38. aumble] i.e., amble.

39. ere an horse licke his eare] a common Elizabethan saying of the
16th century: 'As shortly as a horse will lick his ear.' (John Heywood,
The Proverbs, Epigrams, and Miscellanies, p. 93.) 1t is comparable to

the modern saying "as quick as a wink'".
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45. As any wenche . . . about her head] Farmer states that the semi-
colon in his edition should come between about and her rather than between
mile and about.

In Hazlitt's edition, the word head is replaced by tread, retaining
the original punctuation.

head] wused for the word 'person', meaning Abra.

46. a peece] 'a person', or 'personage', 'an individual' (0.E.D.).
Whether the word in Elizabethan times carried the same vulgar connotation
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it does today is a fact impossible to support.
Deborra's words indicate Abra is one of the fairest girls around.

48. Cat after kinde . . . milke wil lap] The meaning of the proverb
seems equivalent to our saying ''like father, like son'" or "like mother,
like daughter'. A similar proverb is ''Cat after kind, good mouse-hunt".

50. Once our marke she hath] The term means 'a sign, token, indica-
tion, or characteristic' (0.E.D.). Later a proverb was made incorporating
the concept from this line of the play: ''She hath a mark after her
mother", (1678, O0.E.D.).

Hazlitt changes the word our to sure. He also notes, '"Perhaps we

ought to read sour.'" However, Hazlitt gives no reasons for his state-
ments.

51. For hir nose . . . hir ouer lippe] a sign that Abra is getting
older.

IV.v.1. HOw say ye? . . . dispatched me quickely] Addressed to the
audience.

2. A straw for . . . not somwhat likely] Abra means that any girl
who does not perform her duties as quickly as she does herself is worth-
less.

4. farcing] forcing: stuffing, 'to stuff with force meat, herbs,
spices'" (0.E.D.).

Hazlitt notes: "Stuffing or forcing, the same kind of thing as we
now know under the name of forced meat."

6. may wet his finger] i.e., may easily partake of the broth. The
idea is that even God would be attracted to taste the broth with his
finger.




IV.vi. 74

TLe Hislorieof

Reveta, - (Eomztn (e if Facolb 30 hot refurie vet, f et
: - ¥ g an notmaruell ensuzl togat Gonid & be bts lef,u - , A
Anp greatly tnonder he is atuay ;ux:f sleng. . -~
g feare st of his ablenee,le & fon tv*tgbein*oug.
A3 el as hearfe can Wik all thingis ready here, - . .,5. -
And not to me echrmoment femelh a whale grre. o
¥5ut hearke,me thinlieth 3 bereavong kidde bim TR

T

Ftisfeinadde,3 ﬁv;gafsb el isme. PN

L €ding, Yeartiemailffer Zaceh bs‘mueyssazrhu:aeblfaro-' L
. 9 Weue f‘;,mwwtomzsbw.w wherts e Gall do, 10 =
" Zacch, % Wwoulditot my father ¥faac Gould feares -
| h}ica. fay e witl fearllp be m! Smlen e io dead, 3 %0 ftarc. -
2ac09, 35ur toe I (& mp nrother Kande befare thetent, - -
Rebeecds D Loy,me thinketh lang fonne Hacod fine etunumsnt
Zaech. Anonict t ket matier i’mhauebgen bslveils 15
Qino. % hroeerade many fete o faloe Jeantell, w,‘
Itebece. Geueme thy kidde my Hune,ans umclcat mealone, -
g , 13,:::*:!201: i thite )i, mwi’ ﬂ)cvzbmai‘mm. )
-' dive, @ ffane 2 Gowe fsulve that be ifirefes Jamalays
) " Qababopolivegs gudas czqc{na' I I ) IS
Eo 91.3110 weinbaingyag bemethis kpy 3 ,mojglgiu S
| Toried wip felfe aman,and a preatic filoty) R
i Webeeda, 3}lil“lafﬂ)]ll.a,:ihUL’d!’“lz,dlf'f!gﬂ.." - u'-::‘,
I spia. Due tearning is enough,pe bav b fola &‘Dag. R
. Webccea, Tulet Iet mz oo {n,and venifon heresfmakes - 25, '
- Faeob, - Gudhearelthoun Divgfi tbatmbbﬂaet‘)uufa!-‘e,
t . grianp Wil tocame inmp fafhers fight, R
| gpive, Ty be fRth e better atnone than at midnighf.
3 Fshe not bl aae!mstTImC,ar‘DD@ful‘tscgcslachc-’
; herfaread fubame, 3 bearcan heauppacke, - 30 .
© el leane pon beve Fxeeb,ann hartely ysu paay, AL
i mbwa_" : -"f't?afw; andde allvequive,youbenot farreatoay, =
gamb. - 3 Mallbe readp mother,uben (o erepoucall, L ;w_j
‘: A&us qmrtl {cena fepmna. :
| ) Iacob MLJU. P
. i . ) . e 8- ';. @bow

IV.vi.7. blee] Hazlitt writes blea as does Farmer.

Although there are no stage directions to indicate the sound, there
must have been some sound effects at this point to indicate that the
kids were being brought on stage.

10. I wene she . . . she shall go.] i.e., she knows her intended
fate.

16. I haue made . . . I can tell] Mido is indicating that he had
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difficulty in keeping up with the fast pace set by Jacob.

18. bee a stone] be as quiet as a stone. See line 23 below.

The phrase may have had a sexual connotation and a pun may have been
intended. Stones was used meaning ''testicles'" (0.E.D.,.1154) and a term
such as 'stone-horse' referred to an uncastrated animal. The term stone
was allusively applied to men inferring they were 'lusttul'., This allu-
sion results in Mido's reply in line 19: A stone? howe shoulde that be
maistresse? I am a lad. In other words, "T'am too young to indulge in

sexual activities.'
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Tuciband 5];125. T

}O%Botn bappp is that fame mug‘):cr 03 that fonng,
T Yome the parventes lote oith Sarty affecion,
anyanengall others botve fodtunateam 2
Thome mp mother Peberea tenvzety (o 5"38%!9"
5 Jfitlapinbertodoany god pe (&,
Spelvoulddo her carnefF peneire topaelevre mc.
¥5ut as fo2 this matter tolich fjc both noty intonde,
Tithsut thp aide O Lozue,bolee Mould it came to (rde.
Peuerthelels foafinuche as my faidmaiher, 3
10 Waxketh byonihy wode D E.o3vs,an2 none othery
¢ o Ftfall becomzmeto fetve mine obediznce,
- Sndtothy pyomife O ILoide,to gine dueLredetics, i
3 minbaturopoﬁ‘ bigtona :.suz.gr‘nmt toam g
TUhich thou canfi nst Witha Lmhpzrfc’x'*cmtontmmt’ :
15  Elherfore thy (vill © L o23,be done o2 gigrinoge,
DY Facob, I asneusr foafeardeaiole, -
TWHy what netorthing is dhaunced Divo, Y pray fha?
- Dl L agcpoor father,brarve paur pnagiunusb‘ea. -
. Pealkicd hatitivas,and 3 faid,a bfode, ,
b0 Yo brought it frontthe folve, ¥ faid pou div.

ty

TCheve is fome matier that Xacoh Lootid resiedy ¢

gGind Yhcre ha® thon ben fo long Litle €3iun, quod be,

i TLhat ali this tohole houre thon twert not once Wwith me?

: 25 Foloth (gion ) Wwhen 3 Went frompoulagofall,

1 ~oubaveimebenomozebut bereadpatyoureall,

¥Butof the kivves Lleapng he vid fpeake no moges

. j)o,bufann if be hav called e afoze, :
© Fmol bane faiobimralop els I mul hane madea lg‘., :

30 Clhich tuonlve not baue benea ged bopes part truelp,

;chf!,u wu;a ';g.gi en tc cai £ Pitoagaing o ;}" A

Ac”tus quax t, fca,na o&aua.

: Tacob. - [{cbcccw. ‘Deborra.’
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IV.vii.13. so possible] Both Hazlitt and Farmer print so impossible.
Farmer does not have any note indicating an error has occurred.

The original meaning seems to be clear enough.

for changing possible to impossible.

22.

some matter]

referring to a malady or disease of the kid.

No reason can be seen



IvV.viii.

77

. " The HiSlorigof

1 - Tpatifnptolher nddeme, awavbsp:erwi‘ C e

N o }.outafmbu'ccmefoztg,anbnou-fe@cbo*mal{o,Mv_

o Qudbaing gearewith them fuhat foere it alloo, -~ —

P Rebeeen, - Tllbercismp fonme Jacod 2 3 vobimnofoelpie) . 5
Comeapace IDeboa,§ prap thee let bs hye, '

: TChat a'ltying Wwere difpatcyed mntwhat tompminde,

C theboyra. - Ftishapppthat Faceh reaty beve pe finde,

ERITTN ather,what baue pe bropabit 2 ¢ trhat thingsave tbol’t.
L Xicheceds Gearethat 3 haue prepared to ferue onr purpsfe, » 10
e _ Qnobicanle that Gfau iz (o rousd Wwith beare s .
o 7 "Fbane bought feues of kid nert to thy fiin to tweare,
g ZChep bemave glonetike,and fo2 echefitiger a Rall 3
' " &othat thy fathris fieling fwone beguile they Hail. »
i ohenbase J brouabtacolier of rsughe kisdes beares | - 15
1 Here e doth T2l butnthie hisme round abont thy necke to wsare.
Bl e flencs vpon COMiS,let UL D2 it o1, 51ed iF faac file, o
4 lacobs armes, Pz Gall theropth be b;gws -0 {uondious togle. o0
i Zacob, And that Hall this geare vo,that ye baug baonght ¢ 2 B
S 3Re bcsca. Zt Mall erneanon amarraurtgou takeno thoughte .~ 20
Y F2oin,thaonghly to rasife thy father Zlaag, EI

_ ThouHalt bere tncontinent put bpon thpbacke,
L Clanbis befl apparell o)ole ragraunt flausur,
i Bhall maimedm.uto beare thée Lis fatour, S
tHebora, ary fir noto s nuifior Taced trimme indide, - 25
hatisall trilific aun gatlaunt fo Goome l’eézbe, L e -
o (& appareil fetteth cut a nuam, .
oty it become Clanfe? nay beHrclog e t!'en. .

RWebotea,~  Pemap now go b neurle,and leaus lokpng sn bim,
- ebojra, I go,mary fir Facobis noto gay and tring, : ~30
: Facob. DNofoxfoth mother,this raiment liketh not me, -
; %?t! Iacob fandeth  conilo With minie olune geare betfer cantented be, .
(m.peS Jooking. - gIndbut fo2 (atiffping of pour minde amd toill, g
: oooon h‘m‘d“' ¥ twonly not weareittobane it foy minc otone Gill,
bt % louenot to tvearc an otper birdes feathers, .. 35

1 - §ineclune pore honelp geare nill ferue fo? all wethers,

s Aebeda, m:u confent ti,y (elic,ann folo v mp miide this dap. .

i e " oty
IV.viii.12. sleues of kid] Genesis 27:15-16 reads: 'And Rebecca

fet, goodly rayment of her eldest sonne Esau whiche was in the house with

her, and put_ the vpon Iacob her yongest sonne, and she put the skinnes
of goates vpo his hades ¢ vpon the smooth of his necke."

T

i

21. rauishe] in this sense, meaning 'to rob' Isaac of the blessing
meant for Esau.

26. triksie] 'trim', 'neat', 'handsome' (O0.E.D.).
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27. Now I see . . . out a man] probably a proverb, though not
listed by Heywood; similar to '"Clothes make the man''.

78
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, Lacob and Efanr - _
Potothemeateby thistincisreadbp Ivavetay, - T ¥
Wefore that toith to muchenough it by all fpilt, el 13

40 Zakethp time,and adaile thy father Wwhenthoutoilt, | I
_ 39ca,but haue ps prouided mothor 3 pou pap, ©Y gaeb, |}
ZChat no bodyp wwithin map pour commfaillc bemzap 2 ! '
3 Wwarrant the matter all fafe fram vttering, 3 Rcbeseas .
4 baue Eoppet all monthes fo; once mutfering, 5
45 Zherfore Wohyle the tume leructh, 3 thé tuarne, foLe ' |
( Eofllckewhenall thingesarereadpnisp bobarne, . 1
Goe before, 3 folots : but my chekes will biuered,  Faeob, T
#L o be fenc amang our folkie thus apparailen,. . j i
Acus quarti, {cznanona. g Ak
Taac - Mido.  Tacob, ' ok
Dimez Pira,for toithont thée 3 cannotbing do. . $fsac, |
wWihat s it (p,thatye wonld baue mip helpe tnfo? PHive, |
£othing but to fite abiove,anvtake thopenatre, - Flanc, 4
SLGat Qatbe well e the Weather is verplaire, -~ - ®ive, <5 4 |
5  PPratied bethe God ety father Shraham, B araa:’ ;
Wty s fendety alithing vebifnll fop e ble ef nia, e
Qi o tenderly pasuinett: b2 {3 me Iiaar, - ok
Wetter than Z :an fele s peveeineiohat Fiacke, -0 77 ] & !
- Where iz mipatoll yeve w7 as § woulv hane i, -'~'§acobf /
10 Eaking heopen apie,lore I [ bimfitte, P A A
D mpmeE oiere father 3laacolithoube, IR
, Deve § am mp ke fonne,and who art thoutellme s  Flaac, {; |
L E'Dcrle_fathcr,game&utbhzcslepﬁ:’anue, o daceh, i 5
i ﬂcm:bgzgastboubabb:&mc,l‘n baue Joone, - - - oo op ik g
15 Comeindere father,and gate of mp benifon, 5 T g

. _Ebat thp fow'e may geae butome thp benifon, L
: BBt holo b={2 thon fped (o fone 2 letne bnderlianse.  Haac < 1]
2 BChe YLo:zeiby Gavat the v basught it tomphande., Jacob, I |

Qv srt thon Clau niine elver (Omic inbésde? . .- Ffanc, o

it

v,

- o B ok

20 . Zoafkiethat queldion father,ivhat beth itnéde2 S~ Facob,. o f
, Contencre tiat Tmap tele whether thoubeheog nsf,  Fiaac, i
CFoyCanisvough ofpearcas any garte,  a. s o NI
T F 5 N 3 ;Lgt R S ,i

39. Before that with . . . Eg_gll_spilt] spilt: 'spoiled or made
unwholesome or unfit for food' (0.E.D.). Rebecca means that their plan
revolves around the way the meat is cooked. If it is cooked too much
or too little, their plan will fail. The meat must be pleasing to Isaac.
Everything must be just right in order for the stratagem to work.

enough] Both Hazlitt and Farmer print enough in italic type, and
neither gives any explanation for the printing.

42. That Qg_body within] i.e., none of the servants.
bewray] betray, 'to reveal or expose' (0.E.D.).
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47. my chekes will blushe red] probably said to make use of the pun.
Jacob could mean that he will be ashamed to be seen with Esau's clothes
on or that he will blush red to try and counterfeit Esau's looks because
Esau has a red complexion.

IV.ix.8.] Following line 8 both Farmer and Hazlitt insert the stage
direction, '"Enter Jacob disguised', although these directions do not
appear in the margin of Bynneman's edition.

12-24. Here I am . . . in mine eare] The text of the play closely

follows the account in Genesis 27:18-22:

Whan he came to his father, he sayde: my father?

And he answered: here am I, who art thou my sonne?

And TIacob sayd vnto his father: I am Esau thy eldest

sone, I haue done according as thou baddest me: vp

and sit, and eat of my veneyso, that thy soule may

blesse me. And Isahac sayde vnto his sonne: howe

commeth it that thou hast founde it so quickly my

sonne? He answered: The Lorde thy God brought it

to my hande: Tha sayd Isahac vnto Iacob, come nere

and let me fele the my sonne, whether thou be my sonne

Esau or not. Than went Iacob to Isahac his father,

and he felt and sayde: the voyce is Iacobs voyce,

but the hades are the handes of Esau.
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bic:ca.

£3iv0,
aboa. .

Efaﬁt‘ T
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Divg, -
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ebeoced, |

scbecca,

e The Historie of' c

Tefme mlc thy banve, right Clauby the beare, -

Qud pet the boice of Jacok foloneth inminecare. . - =

Govble@ethémp onne,and owill vaanene, 25

- Asloncas 3 bauetaded ofthy benifon, - s

- Conteon,leaveme in,J willce feapt ittance,

Qlitle fhmg@nn tottcto mc s fufiiance, .
g niap not go plap, Jacobleadethy Ifaee, - -

1But Z never fatv fuch apaety knacke, S 930

Poto Facsh beguiled bis fater, Yot fightly. :

X Aot Fleit true the biinge carv wanpaflyes,

g quakced once fo3 feare el Tacob watln be eaught, |
Y5utas happe was,be bavhislefon oell taught,

- 15ut what il Clau fap,when e commeth bome 2 35

Chole him,bnt for mets go inttis wifedmne,

Ac“tus quaru {cxna décima.’

Rebecca, - Abra. - 2
Div ¥ beleche the Loade paofper Zacob myp ronre, .
N_Au eur hardp enterprife Suhich e haue begonne,
- Zlancis cating uch meate ashe doid !ous, ~
wmca thingtoblelle “mcnb 7 pouf not Wil mmsuz.
- gfpeebiepue theblefingas Afval bz Mall, 5

' Eb.n Gallwp foule gene fo Godlande perpetuall,

¥Wui Jwillintahorkonboto the thing vl framz. B
Come inpane NRebeca, 5

Thboisitthat bothme nrme? |
Pymaiferyacis rm,xusmgfmz'bru.zgnfimg. 10 |
PeMalinctfnnene horelinoeifeifgnap, - 0

Adus quarti, fcznavndecima, -

Ifaac. Jacob. .
Gt e botoi on the bensh ThorethondiveE meﬁrﬁ ﬁnb'
S oo foafmth 3 haue catemeate cuen to tip misve,
Ft hath refrefied mp foule toonderinlly tuell, 2
 Porneucr dzanked better Wivethat Fcantell, - -~
14 tt msrz tn yaur vhmga amberpglas, , 5.~

_'. O A-_S at

28. A litle thing .

. me is suffisance] Farmer and Hazlitt

the stage dlrectlon
action.

32. Now I see .

36. Choose him, but . . . it is wisedome]

"They go igﬂ, after this line, clarifying the

81

insert
stage

I - many a flye] an old proverb meaning that the
blind are easily tricked.

Mido leaves the stage.
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IV.x.8. Come in dame Rebecca] These words in the original are
assigned to Mido. However, the heading of the scene lists Rebecca and
Abra only. Hazlitt removes Mido's name, replacing him by Abra. Farmer
notes, 'in [the] original Mido but obviously the line is to Abra.'" From
the context, it appears Hazlitt is justified in his action.
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Tacobind Efan.

. Ftioas ﬂ;cbei’ﬁ tcal and wine that cter 4 baa

- Come kpTeme fonne Clau With the Kpfle of pracey | < lseobkiffch
. Ehatnwplsnctolparne s thinnap the noeiNereae, Ifasc:and thé
g ble@e thée bere fo3 cucy nap fonne inthis place, ,kﬂ;‘lﬂh d&m
to hauc

10 Eheilodemy Cob of might cndustha it bis grace,
- Thatfmete Qavcurmy fonnes raiment 2othpelae, .
 Cuenthefragrant francll that corm m.ctb froma Ec'n.. .
o TTThich the Lod hatl biefed,and the fmnie losd blefe fhés s
CQutith the dslve of heauoi, thc Lo tl,y groundenaeale . ¢
15 .ubat the fatnelle of tye carth mayp nouy coalz, N :
e Loave fond th avundautice of cofine and foitte, . .
S’Inh profper continualip all thing that is thine, ’ R
" Lhe JLoad make great people feruants vito-thée s o SR
‘dnbnationstodobemageand fealty, - U
20 Gnv here to fuccede mp place;mitic hepe 3 thic mahs, ‘
Df all things that J bane,polelion to take,
ozuand ruler be thou ouer tby byethernall,

. blefsiag, m.h.b

PRI

, Qnbbatvetatbizashead thp matiers tbi!czenﬁ;aﬁ., B R A /

~Qurledbe thntmanthat Salitadc el owifaps - 0 7 - - % F
25 auo o thatblefieth (hiblellu bz M2 aye, )
- .n.tmsts":sbmm,gav weanplabuilanutalan snt, ' ;

Tihich ihe oo O ratif susuertovepont, - CR
%erwtgzlmour Codanvpen ol Galtthou fpsye, - ., O F

anbelia lkm:p;anzfetanmhm!ytu»{anc. i B S L
' 30 sgspmpb*a‘r bon,for olve and feble o, \ : B
‘ Lilhen :]nye,putmetomy fathor @lpaban, : Pr
Solokifeme ouce again iy fonue,and theadepart, X v?
Gnoenter bponall, Wwherofusw Lode thonart, o vl
ELbe 2023 Gov yeloard pour fatherlp tendernele. Facoh, i g

35 Thichpehaue bere Melosame of pourmere godnefle, .~ - 1
' Goinpeacempdere fonne,leaningmeberealene:s  Ftar, . ¢ |
-Sud fendlitle £5ivo toleademeinanoie,  ExcatJacob. S 1l
- L023 God Iuben thou (ait (ée time as thou (hinkeR beff, B
- Pifolue this feblecarkele,andtakemetothyrele, . . S
40 Polvds pcmaﬁcrxfaac'ﬂambcrsnaw. o spms. A
: fozmgmazmraamonwhmmcccmetcy..u. : . ;'- SN
: Fi - fpay S

IV.xi.6. It was-the . . . euer I had] The indentation of this line
indicates that a different character is speaking. No name appears in
the margin but the content of the speech shows that it should belong to
Isaac.

11. flauour] ‘'smell or odour' (0.E.D.).

27. Which the Lord . . . neuer to repent] Isaac keeps his word. For
when Esau enters later, Isaac refuses to give Esau the blessing.
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41-47. For my maister . . . voyce I perceiued] Even though Mido's
words come too late to stop Isaac from blessing Jacob, Mido is the one who
reveals the plot to Isaac. See above II.v.68-79, where Mido states he

will be able to keep the secret.
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IV.xii.m.n.1-4]
is spoken while Rebecca is kneeling.
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L Faie, - Papboyeit Wasnot Jaich,3 vare ftosll fap ‘n. -
C@3e, ¢ - -Foxiothit oas Iaced,ifmp name be PHido, . - v -
?i(.zaf. . Zfthatbeatruetale foine bﬂu)} is comne aacke, R
- ~ Butloys that 3 haue done,3 il not now calt backs, - 45
; ~ YButyct 3 tutil go (e if 3 be dcccived : et
D ' Ferin Dmcmz:bnugbt Jarobs bopee ?wzrtcmeb. P
j - Adtus quarti,fcena duodeamao o
' N I{cbccca ' i
Reobecea. Lo*bs,tbc @Gad of Zlazcand Qbrabamy, - - -
. "Then fhe fpea 3 rouber thanks to thee though a finfull wonan,
1l kethkoesling, ¥icaule of thy Wworde and promife trug avte thou, - ;
B andholding N fending Jacch the blefing ¢f Slan cn B e T
f ypher handes. Qnp 53 thas regardi maﬁvmz asamy, o o - 5 .
3 F efefoncs thanke thé O Lo1we Goo of by amm, R
i LhHy merep anblopletome Hall 3 fing cuermozes; -0 -~
£ - Qudamagndie thy name, fo2 Govg tiere is no mozes - By
! Wut 3 mzilro'nvbllbm(be;:'mc amfa, , e e
fi’-’.* ..M,'utfc;t{usznmm uv aucna grcte axmm“ ,.; 5:10:
= N R BT
i Actus qumd {ce enapr ma. .l
i ; 1(3”111 ST gt
m:’h Razau brin- ' dynolua daﬁ fue Yave twell {oed 3 twarrant pone -
Tt gethveailonat o tucke i3 net ey wocagain® Claw, - 0 -
‘= huback-: e couried a0 courled again ith bisvogaes be‘rc.
: 3ut they conld at notime takecitherhave oy deres - -+
Qttalt e killed this With his bowe as God twold, [0 -5 -
0 Aot (ay that itis fatte bemlour beboloe, o0 o s
e
34

EChat oloe father 3 (aacmap baue bis serafl

o Epnuwithout delap Glauall blefl: bbs, e
C Then futhmchc:boup» al is ours,then mlgobutbc 10

Wut Amul inthat it mayp be vref in tine likelyp,

Ac”cu:, clumcx fca,m fccunda. .

The margin note refers to the fact that the prayer

a sinfull woman] Probably a reference more to her general condi-

tion as a human being than to the fact that she has tricked Isaac.
Throughout the play Rebecca has felt she was right in her actions because
God gave her His word that Jacob was to succeed Isaac.

6.

eftsoones]

'a second time', 'again' (0.E.D.).



Iv.xii. 86

10. That for this . . . greefe at me] i.e., He does not remain or
become angry with me. Rebecca hopes that Isaac will realize the wisdom
of her actions since she is following God's ordinance.

V,i.2. Good lucke is . . . euermore against Esau] The audience knows
that Esau's luck has not changed and that Esau's condition is now worse
than it was previously because Isaac has blessed Jacob; hence, these

words are dramatically ironic.

6. be bolde] i.e., would not be bold.

10. cock on houpe] Farmer notes: 'proudly, exultantly: also as
an explicative.'" Ragau's entire speech indicates an exultant mood.
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o Incoband Efan, T |
Coo e 0 Mide
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1N ath blefizd Zacobin tieplace ef Clau, ‘ o
At beme here with g it (s fudbged no Mmuall change .
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 TUiherbpen Zooubinof,atter tender Kyling, o ,
T Zobeitreight cabotued With Lis godlp bipfwg, S T
. Qshis full anp frue beire inhisplaceto fwecéede, 7
- 10 Qndteniope the promifethat Gnd niadz (e bis (&de, .
) Gno Wwhen 3 am oaceinmy place of fuceeon, .0 - o7

-

b b oAt

&AM oy

RIS P SRR - M-

and have alimaner thinges in fllpefictior: ~ - < &
2 Gali teaing all boutes ant make than foupe (3 teofve)
3 Gall prakethe faussconckeasloueassog tobotw, -~
15 % Gl refeamong themofanother fot, -~ P e
E Than Qe hath danepmd Wity an otherpodts o o2 oo

. ) . . ) ,’F‘“’O i ‘_4- 1‘5‘5’3 i

s
B

e T sk g s v

V.ii.6. swayne] ‘'a male servant, serving-man: an attendant'(0.E.D.).

15. sette a pinne] The term pin was used to describe something of

little worth (O.E.D., 1530), and set meant 'to fix the value at' or 'to
care'. No man will value Esau at any substantial price.

. V.iii.1l. wonne my spurres for euer] originally meaning 'to gain
knlghthood by some act of valour', now meaning, in this context, 'to
achieve one's first honours' (0.E.D.).
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14. couche] 'to bow in obeisance' (0.E.D.).

15-16. I shall ruffle . . . an other port] Esau feels that Isaac
has been too lenient with the servants. Esau intends to be more strict.

15. ruffle] 'to contend or struggle with' (0.E.D.).

16. Eortl 'the manner in which one bears himself; external deport-
ment' (0.E.D.).




V.iii.

Tbe Htﬂoneof A

I L5ut nofve toill 3 go (& what bat within they make
i S‘Jbat part ofmyp bunting mg olde father map take, -

T

oy

% R A&usquartd,fcena quarta,

1 R Ifaac..  DMido. Efau.

" tfaae, To,eonie Pivo,here art thoulitle Dino?

i Pive, 1 -ere redp mater Flaac\ehat Hall3 oo 2 : (
1 Zfaac, Teine leadbe me to mine old place,that 3 map G¢ bnm!e ..

t 1o, ELbat can § as well agany bop in thistotune,

b % taac.. D Lo mp Ood,holw beepeand bnfercheable - 5

p.

Qre allthy iuugcmzms,ann bolo immutable 2 _. :
Dfthy infice, Wwhom it plealeth thie,thon doel reieet, !

DI thpmercey,whcme plealeth thie,thon voef clede,
~ Fump tiva fonnes O 100, thou halt w2ought thy twill, _
- Gndasthy pleafure hati) aought,fo hallit Tand gill, ..‘16- o
/ Sence thou hall fot Tacob in Claubisplaces . ot e

PO

Tt
R

;g;; T, Fconunittehum to the goucvnaunce ol thy grace, s

i e an. '{ o nhereis Ifaacthat be map come and gate 2 .
o - Lotberebeis itting abzoade bpon hisfeate. - - - " i
i | mtare father Zaac the Lovthy Gos th faue. , 1'5

; 3;&,&‘ i UZlheart thonmp fon? ¢ ohat thing wolvelk thon baue 2

| Cfau. N g am peur eloelt fonne Clan bpmy name,

v gmms cente home front hunting, tebere 3 hadioplp gamz,

g bouemavenreate therof fo2 pour slone ap vpetite, ,
Qcate for pour otone toth, Wwhrrin pe twillmuch delite. 20
Ceme cate pony part,dere fathm,tgatmﬁmyﬁbauzbsn, R
Pour fonlemap blefflene s your heirc and elosh fon,

ay Clan,Claw,thon commefi to late,
2 - Hnoigerta ti)p bleffing Wwas paedetinate,

pusk N .....W — L oo

-

wl
oy
f o1

L]

4

mir e

“f ﬂnndeancgmmrx.zfscmt{)ﬁ‘(';(au. o 25 -

; Chwu, . dls, T

‘ Ebensmjthsb'nappzm that eucr toag, U ';‘: S
"{ g would thealuage beafies had mp body tojne, N

i Zlaac, T amhe bleding that then [Holvel haue han,an othey bath

i Clau, - Qlas, what wietched billaine Hath borme me (uch ftatbeso

igj Ffaac, R b*etﬁ;er Zaoh camztomieky fu!,tut& ah

H na |

IV.iv.] The heading Actus quarti should really be Actus quinti.

18. ioyly] a variant of jolly, (0.E.D.).

24. predestinate] Isaac's words here recall Rebecca's argument
with Isaac in I.iv.

28. saluage] savage.
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30. scath] ‘'scathe': one who works harm: a malefactor' (0.E.D.).

31. Thy brother Iacob . . . me by subtiltee] Note Genesis 27:35:
"Who answered: thy brother came with subtiltie, and hath taken awaye
thy blessing."




IV[V].vi. 91

e “ladob and E/Zm. N

dm bzmgbt me Benifom,and fo peusnted thee.

% cate With bim ere then tami,and with mp god will, S

- 13iefeabim 3 baue,and bieded be hall be Riil, - s
35. Qb Sasob,aarob,meumapbc becalled (o CLoQfame
F02 e hath bndermined me times to, _— S

- FFoz2 firf mine heritage be tokeatvap mic fro, e . . f

ﬂnnfm,nomba*bhcamﬂgempblemngal(o. , - : ;
- Qb father fztbcrthnnghaawnhwtbbcmtbzsthmg. -

70 Petlet me Clan alls haucthp bleMing, N S
Siallall mp god huntings fo3 thé be in baine 2 2 ) DU B
fLhat is tone and pall,can not be calleb againe. B {£:% TN
Dine act maff nol Gapd in foxee ol necefitic, ‘
@na baft thou neuer a ble@ing then left foy me2 Clan, f

45 35zhoin,3 bavemade thybotber Tawobthy £o3w. . Jfaac,

dmsEpoinant (oozae tnto mip heartis that ivozy,  Cfau,
Qllhis metiers ciidzen bis (eruantes haue F made. . Jlaac,

PEPRIEL S~ U8 B, st

£hat wosdeistome Marper thana rafersblade, - @fan, - ]
- Fbaugalle fablifhed bim with ine aid tone, . Ffaac.
50  lobethzday and hourcthat suer 3 Wwas bojne, Clan, -
- TdhatamFatletobafod thomyeune? -+ Ffaac,
Ah Zacob,Zacob,thatthou haltme thus bnyone,, Clau,

ﬁ)b bnbappy Yappz s o miffoytune,uell afoap, 2
Ihatencr 3 ﬂ;culuhueta fiz this wefull dap, o e
.55 Buthafthen ong bliding and no mo mp father 2 S 1
et mealfo baus fone Dlefiing god Mlugete father. 0
I Well,na!urep:’thfﬁ me (ome remoafe on thé to baue, z(aag,
¥3ehold,thy belling placethe ecartbes fatune e Mal bauve,
dudtheuclo ofhz“mn fubiche boune frcin abane hall f.d
60 Sndivithdinte of (wordethy lining aet theu fhall,
" gdndto thp baother Jacet then Malt be feruant.

e R AR Tt

B O N WOr- NN 1 )
CRRR LTI B

- Db tomp ponger baother muf I befernantz -~ €fan,
ﬂbh,th'atcucramauﬂ;qu’n befo oppsefied. SRS o
. fhine olune frult it is that thon art vifpolleded. Fhae,

65 Father, chaung 2tl;ﬁfptccenﬁb*’ffmcn § lupgemient, Clag. - ¥
T Ehings toiecan hot hcm. ¢, theiforebe tantsm, 3,&'.1‘.:, RO
~ Aetmebe{nquict,and menumz W0l . RO b
- ) : ~¢czm BESEE

32. preuented] Farmer notes, ''forestalled, got beforehand with:
Fr. prevenir.'" This meaning is not given in the O.E.D.
g g

35. Ah Iacob, Tacob . . . be called so] TIacob means 'one who takes
by the heel, and thus tries to trip up or supplant,' (Dictionary of the
Bible, edd. Frederick C. Grant and H. H. Rowley, rev. (New York, 1963).)
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P - The Hifforieof + " <.

Come Spwa,m goddes nante leade me inat (he Bozz. T
Db woulve riot this chafea man,and fret his guts out? .
- .. Holiue a;anbnnexlmgﬁnnerfuzbalnute-’ L .70
2 @b bppocrite, al bedgecréeper,ab fembling Wwyetche s .
7 3 will be euen Wwith thée oy this fubtill fetche, G
0 GovofAuapam, what reafonisheretn, -, .
. Lbutroﬂﬁaonc;cmmp it houid be made finne2 | ‘;5,;,;‘*
.- Terenot oncas god his part of b"auenfn*gne, 75
Qsnottobercucngedon bisdeavlpfoes  ~. . 70 ™
o . Godzsangry With Caim o Lilling *’ibe!l' PR
T (,!sm!gqtsmMaccom.ruzuouﬁvw«“ R e
, -7, Fmayp fortune eue day himto pifpateheandrivbes 0
T -1 £Cbe Loxd toill not fic all things,fome thing mapbe hiv, 80
“oLr Y3utasfor thefennifers tufthinmy fatberstent, .
, .. L Tabid tatye fusplanting of me put thetr confent,
oS DL ARotongbut ¥ Mal cople them (il thep Ginke fo2 paity; .
C Gnnthen fa; their Ginking, cople then of frethe again,.
B . 3 will take no daies,but While thematter ishotte, . .~ 85
L ot one of thers Mail rmpgbuf thep fhallta tbzpcttc.

P A&us quinti; {cena qumta.

- Ragau. AR
oo Vvl)er.arcinemmbcrc*nefmanc rp’bcrexsarape,
SRR Wity Clag my utaifer thisisablackedape,

- Ztclyyou, Glau one day twoulde MHitearange, T

"o
=
-

- "10auc not e el hunted,of bleMing fo comelagge 2 - - !
S 5}2&93ta:':u’fjfeueritinanlammctorucbeapaﬂ'e, g
7 " Sincehelolne his horitagelibeaberpale, - L
‘-,.7 -~ Wutinfaity fewe of them J vave eoparvagrote, - -
ol Algemap reace them,oill haue onthe pelirate. - s
T  Acus quinti, fcenalexta, "5
iy ‘ ' Efau, Ragau. -Abra Mido. NI
Clan. ~ ime ol whodes & thenes, conte out, coie aufafag.
Ragau, ’, 7 ol pou,did 3 net ¢ that thare foonlobea frap, =
Clau,” - - Comeoutlitiz I2)o refarvape,come out of (hp demma.:
RN A ; " Hake

74. slea] slay

mean183. coyle] 'cause a noisy disturbance or row' (0.E.D.). Here the
Ng seems to connote a more violent treatment,
robably me
beating or thrashing. ’ Y meaning @
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85. I will take no daies] Hazlitt states, "Lose no time".

86. to the potte] a statement from the idea of 'being cut up in
pieces like meat or vegetables for the pot; hence to be ruined or destroy-
ed' (0.E.D.).

V.v.l. WHere are we now become] i.e., What's going to happen to us
now?
araye] 'plight, state of affairs' (0.E.D.).

4. lagge] 'last', 'hindmost', 'tardy' (0.E.D.).

8. will haue on the peticote] Hazlitt notes, "To have on the
petticoat is a phrZEé of very unusual occurrence, of which the sense may,
without much difficulty or risk of error, be collected from the context."
In other words Esau will have (i.e., to beat them) on the petticoat.

peticote] 'a small coat worn under the doublet' (0.E.D.).

V.vi,2. I told you, . . . be a fray] Ragau's words refer to lines
7-8 of the previous scene. Hazlitt puts this part of the speech in an
aside.

For this speech Hazlitt notes: ''Ragau and the others must be supposed
to be at the back of the stage, out of Esau's sight; but they come for-
ward severally, and plead for themselves." Farmer agrees "it is thought
well to retain it [the stage direction of Hazlitt] with this note of its
extra-textual value."
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- Jacob and Effan.

. ':”'\.;:4 ;

" Si‘ake mv lvte foza penv, m!;ctbrr ﬂmi!; mme ?
5. - Come out thoa litle fende,come out thou (hitti Gl Gfaw, :
s  ODutalas,alas,Clan ill bsaltkill, .. Qb
~ Quo come out thou miother Pab, sut olderotten imm,c (,ﬁm._«
s topite as misnightes arfehole,02 birgin pitcbe. B
ﬁﬁhn@bechcn"emacmcrutanuﬁen , L o
anfaxtb and thele thae Wil makeancble mufer, - » -],nn-au'
Cre ye cfeape my fingers,ve Mall all be tought. Chu.
foztbefe b thep tehich haue all this again me w*ougf;t. -
g wrcnght nota Groke thisvap butled Irac. . Pivo.:
- gf3 wsught one Groketo vap lay meontiefacke, -~ . -
15  Bencetben,getthéiimantdoe gu’nﬁ nie ng maoje, - Gy,
-Ftareas mucbe fo: you notv,as 3 0id befoie. B H A
. @*Ih;tfagutthouhtet!;mfe if Tunapthizcatche, ™ Clau,
- petallreareapacethen 3 wene, (o God me fna tcbe. .~ €dito,
ey togoHivg, o’tbo’iarfrangutin‘{hipae, i © Wagaw,
20 Fpapfer hislake,dbra,pe Mall vankeofthe wblppe. CClan, - -
Nay for Codslok sgmn(‘ idete maifer Glaw, ﬁ b N
- Purt not me foy Hins: fpeake fo2 me 1lagaw, -
SHir farelitie Qb’a,{‘*chdt‘usne.’on'*t il ‘a - t\apu,"?
R Qiitle fienne it is,and Will be aright denill, CEl’w. =
25 @ndfeis eneefthomthatlovenet meaveale, - - L
et gfpe'etnsgc,] {will loue pauberp oele, ﬁu,., :
»TUGnb ngner any mo2e ado againg mc nv*!,e ? Claw .
g A RagaulBalbe Turety, - ‘ R "f-.. <. Qa7
T b[!‘a tnvertake, . . Lo L Waga. i
30 Efhenbencecut of myp fight at cnce and gct tl,u:m. Gl .
'ntr‘Qwhu%wtmﬂnrmwemnmanwapmnm e ata. .
o vaZIbutﬁueﬁtbnutbnu‘“1L‘onrcgcfh3;haunarahpe. Chau —
© Ehe beff enve of furetithip is to geta clappe, . Ragau,
< - fpotoconfoon thouolve beg,that al Ffaptothc 2. Craw
35 .- Dap hat pe luf,lo pe Do not touche e, . - Deboyra..
o Pesandmakie poluder of thd,for 3 vare fay, tbuu, : i Clan. - --_
%9&& benethe canfecfall thic feat o Clan, - -7 e
ﬁﬂltmdﬁ;l!ﬂbbffﬂﬁﬂ at 3 0iv belpetodzefle, .- Debo;m;‘
O.i T Pay .
5. Gill] an abbreviation for Gillian: '"a lass, wench'

Farmer notes, ''wanton:

7. mother Mab]
lore.
Hazlitt suggests '"Old witch."

8. As white as or virgin pitche]

wab

but also generic for sex."

(0.E.D.).

Mab was the queen of the fairies in English folk-

Both of these images are
used to describe the blackness of Deborra, whom Esau considers to be a
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witch.

14. iacke] This word has a number of meanings but Farmer suggests
the phrase lay lay me on the iacke means ''attack, lay blows upon: jack=
a kind of loose-fitting outer garment worn by both sexes."

I think that the word iacke is probably a reference to an instrument
of torture comparable to the rack as seems to be suggested by the context.
The 0.E.D. does not give such a meaning for sixteenth century usage.

16. I care as . . . I did before] Hazlitt puts this speech in an
aside but it can easily be said by Mido to Esau, since Esau does not
really know how Mido feels.

19. trippe] 'to be tripped up', or 'trapped'.

33. clappe] 'a blow' (0.E.D.).

34. heg] hag.
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I - The HiStorieof

o Claw, - f*sg Zthonght fuch a Witehe toould bofuch bnﬂnen'e. ,
; ! Aichecets YSut by my truth if 3 hould bpe incontinent; 40
I - 3i kncto not of the purpefe toherfoze it foas ment. , i
G, - AButiniitthou tell metruth it 3 vo fogencthe? -
-2 ] @cbﬁ;m - Peaif Y canmaifer Clan,beleue e, ' &
3 Clau, - - Asittructhat when 3andmy baother foere firfEboy nc, )
) - Quo 1 by Govs ordinaunce came forth himbefone, - . 45
; Facob came feathluith holoing e fa by the bele? o
" Debora. Ftis true, was there,and faw it bery eles T
Clau, Fsittrie? Well Facoh Ipray God 3 be bead,
).Eurfmn gb ples | ahc,‘q twili haueth& bythehead,
Tlhat piuel wasinmethat X had net the grace 50
¢ Ttith L!Cnll"g Lackemp bele tomarre hismopithe face 2

- . Sutme father Ffaac il nat long Kue pislve, =

gFhewere gone, Tacol I onld fone niite Wwith pou, -

Jo2 my (oule hateth Tacob eucn to the veath,

And 3 1ill neve Hut hate bim wiile 3 Mall haue bzentb. \55

- Fmaytvell viffemble bntulﬂ feeadaps ‘ _
© 354t trulf me Facob, 3 will pap thelwhien map.

| _nTblshcf?u- 1Butif eucr F hearethat thou (peakic luo: Deoftms, -
i‘“’"w" % Mallcuf out thy tonguie, Fwilinstwyde, - .7
6 BT 33t come on Uagan ithuie,fomote Sthaue, - ,60
3 il get a god (wosde,fol therby muk Jlime, . "
3 | é?ga‘," LLine quodpou ¢ e are liic to line OGod t\nuh:stbf;nm.
;A teihat pe (aucte nerchaunt,arepeapaternolo g 7.
' Adctus quinti fcena feptima,
¢ ’ "~ Dcborra. . Rebecca. CT

. Beboyra, i gladthat Glauis noto gone certes, s

‘ F0; anenill pifpofed man be is voutleMe. S
v T Petam I nogladder of his depavture henee,
i © L Eban Zamthat Bebeeea i3 come in paeflonce. S -

i\rbuta.  Debsyra, whatvekthoutarpingherefolong? - 5
' © % came fall il afeard lealt fonie thing had ben mznng o

- Fo ,zawoanoﬂh;atolnsnwnf@hu. L

L Eubm

s
ot M- s

40-41. But by my it was ment] B
e oth Hazlitt and Farmer give
this speech to Deborra. There is no 0 other speech attributed in thfs
scene to Rebecca and their suggestion should be accepted.

49. wtl1l] misplaced t.

58. But if euer . . . worde of this] The directions in the margin
(m.n.1-3) apply to this line and that which follows.
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63. saucie merchaunt] Hazlitt notes, "A word of contempt often used
in our old comedies, as we now employ chap."
It appears that Ragau and Esau have left the stage.
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o Leoband Efans- - .

" %ndedehere be twas,and epartcd hencebut nolver  tebogras I

Sinu one thing 3 tell pou dame,let Jacobbevave, - . . 33_'

10 703 Clau to mmfchiefe Jacob vothe paepare,’ S _ ;
Call Jacob hyther,that I map MHelp bim mp minde. Rebecea,

- &enbe him bpther quicklp,and tarp ye behinde. ‘ ;

" Thathe geue place atohple,it is erpedient, : it
Snd holoe hewap be fure, 3 topll the toay mucnt. :

A&us quind, {cenaoctava. - -

) Tacob. .~ Rebeca. I
@mcr 1iebeeca,did pe fonde f02 me hyther # Facob.
\/J_;Jm anvthe cauro i this,thounk go l‘omtvbttber, ebecca.

o hyoe thée fromthy brother Claua fpace. ,
: - Zn dede tomens malice wemult fomtine geue places Facob, _
5 Belicth inatvapie,to Acatie ifhecan, : © 1tebecca,
“Whon fhalt therfoze by my rede A bence to aran, o
Andlpe With mp baother Labana man aged, Lo
: Zpll Clans w;ath be fomwbat afivagen, _ . o~
;. TThen allthing:s a;efa*gatten,annbtsfurgpa& ' |
1031ﬂmll fende forth& again i all godly hatte. ST
Pea,but holve wpll my father bevewith be content 2~ yacob,
Thou Malt (& me Wwyme bynt therets incontinent, 'hcbzcca»

-~

© oo hete he commeth bappily,Facob heareme, L S
: ﬁaaheafsgmto Pivo,that he do not nanc the, T REEY
- 15%Chen gettethd inpinely ty!}nuﬂ:mca'! S 'Blacob.“

ﬁsyzmmmaumomemotbcr 1icbecea,? [ball : :
_ Adusquint,feenanona. o

Ifaac, -Mido. Rcbccca Tacob.- = . 7T
VV&)Brebe yeamd pfe? , ST Blaae -
v vamelicheeea ishere. o SBis..
3 am glan (oate hulbandthat 3 f& yon appcrc, ., TRebecta,
ForY baucatonve b2 twobntopoutolay, . = - ° Jfaac. 3

5 gahatlos uerltbe,teultn.e;pcupﬂap. : RO
bxr pe hinoly, that naty our lifg Daics ave but m n*f cbgoa,
- G, .- Q- -

V.vii.13. he geue place] i.e., to hide awhile.

V.ix.4. For I haue . . . you to say] Hazlitt points out that this
line is 1mproper1y given to Isaac instead of Rebecca. It appears that
Hazlitt is correct in his assumption because the line is not indented to
indicate a new speaker. Rather, the line is part of the speech of line
3. Line 5 is indented indicating a new speaker. Isaac's speech must
begin with line 5.
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- 7\_,-.' WCH’.#@ 1e Of 3 * L

|- €T fe Baz e et fogreat nisve ofromfosf,
; pog(:fau bis oines U?.;’I”fu,.ffalﬂu), C, ???F s
: fiJclmo‘nu: pleafe bsarcmueh pnwillingand! t!;.

oo Emhataf Saceb ohe tWwould fake anp Dethitc to wife, 13‘
LT Qmm:auv :o“m"*bm auz 03 cemiste of ourkife, © .-
¢ Ffaac.. — Tllifeye &;mx:mstmuﬂ 3}Laﬂgmuﬁﬂtzﬁbwsﬂh
; o Call 3acob guichlpythat beappeaveme beloze, - )70
;% spivg. 1 Fcanvunng :mcrf hinttfye isseme go. ' o )
4 Eicbsrca, Gabreidtal sisce thot it icagab fonne Hivo, 15
i Slaac L © Lo faze thoumy fonne from mifcaming,. R
{ 'Atc. © o @emomaifior Xacod ;3" winakenotarpitig,
¢ i, ;I’cz,.liﬂ)t!;uﬂ, Uiethentifponbefioche, 0 777
= x)aczs pour fome ;’f”‘!fﬁb!li)d niaider 5&*3:5 S
o Klea- 0 Esouile Jacoumabict wpasfaltthonean, -~ 20
B Qavin alil A peible g ctu,;bn‘ﬂ}.‘.“J. el T
| e isthine obne bnas, tg,:s.y man, oo\
Darrp of his vaughters u:m.unrs., i, R e
i JZnelopotamia Gl tl A,)Lr.. cocE i
O e tomepiiorth *ti cr without actatesa Grife, "+ 23
; © T Gndthe Godof Ababam piofyer thE Rpeace, TS
; - R CLDemulinpiy the fave,ann zn‘cltmcmz,u&, R
- - Dewe kilfe e vcave fonne "‘a. ;.b Saudlogoipivap.
'1‘15?)&{:1. CLiffemeatolmstefonn dhliel nf{,f)i‘fﬂtif’"."‘

: Zacob,.

Polpmod tennor pavents, u‘mlimuh e mtg,mms;c, 50

i Fbinvontactlto far W.x 2 l:amya ntothedowm, -

@iﬁo" T Lapmailior Zoacoblef e g handralfe, _> ‘ -:
?&:\fﬁb.‘ ,- ClL,nil/lll) Rlii’lv [)g[ntf‘ IL?. El“"l’g 1‘3130’ Ll _ .

1. &fac, j“ﬂlJL‘i’ ! ruijmftmtotl ctonfamaine, T

i 33z Cfﬂ. Qs pieafe ') UDJR W ot uh coromaine, - 35
: o Adtus ¢ qumu fcmm dec1ma. Aonrt

i L o . Efau. R*mau ICac. Mido.. -
A W L I;snc.wmnm:ctom ubrcchaba., SR
oo §nociopoiaminatthstome S Davan e 7 T
I ami Zacoh gonet ﬁtl}ubﬁ 3ivm,bz,f1)l > T
R | DA ixf 1

V.ix.32. Nay maister Iacob .

. an hande also] Mido's speech and

action here show how much Jacob is loved by the servants.

V.x.1. ANd is he . . . mine vncle Laban]

Although no speaker's name

appears next to this speech, it is evident from the content that this

speech is uttered by Esau..
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17. My maister Esau . . . nature much hote] Esau was red-headed and

he would have been regarded by the Elizabethans as an ill-tempered person.
Both Judas and Herod were portrayed as being ill-tempered and red-headed.
This tradition began with the miracle and mystery plays.

23, dearlyng] darling.

princkoxe]
golpoll]
it elsewhere'.

'a pert, forward, saucy boy or youth; a coxcomb'

(0.E.D.).

Farmer states, "obviously an endearment, but I do not find

No reference in 0.E.D.
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28. geue him pap] to have him suckle on the sword; i.e., kill him.

32. Egﬂ_guise] Hazlitt states: ''The new guise is a term often met
with in old plays, but the application of it here is not very clear,
although the meaning of the writer--in a way that he (Jacob) little
expected--is sufficiently intelligible."



102
A DN
I - The Hiftorieof . - -1 -
;! ﬁ“v fonne(':fmxbmreme,] amtbnmotber" *’:‘- T
Qe Fozmy fake let paffe this grudge againt thy biother, - 40
..i\agau. Bp2,pour mothers requettis but realonable, 2
& ‘”’crtmc)fo*yo.x to graunt (hal be mushe commrendable,
Q(au. T Dother,thengh it bea great thing that pe require 3
; ~ Petmuf all malice paffe at pour defives :
'H* S Quad for vour canle msthet,this mine angre Mall flake, 45‘
g thanke thE nip fonazg,that thou dwi it fo2 my fake
i( lei’?f!cca. JFo2 yourrai\clnvt') Facob ¥ will be 1tacrc*ar. ‘
¥ 1\,_,‘_,“'(“ Gno thall X callthy father to beasrecore ]
‘Hcgm, ’ dgplealety youmatwr,}canbc}nc'lcgntmh Ry
,,‘: incb c'm. Txhen opll 3 go call hpm hpther incontinent, 50
i T, And where he doth alreadp loue the berp tuel, Cone
‘i_-i‘- ;."Zhismyunmi;e bomita loug thae better a greatebgales
i racly fp2,this is of panavight gentitlpart s A
1‘! “15"‘“‘ ©gtieal gfttmm* feontthe bottoms of pour barte, 1 -
3} ©lau © o 3tnaftustve be thus but Wwhen 3&1\..331&:1) Evth,ss _
o * xmallibendo,as Gov Maltputintompminge: . Leia
! -;“"cbccca - Debathatmy wede vemitteo all his quarele, =5 508
i’i,;i,’f = Fayfoth % lone binths bet tcragrmtnmh. ' ﬂ . ’\";
FEAC Sup ifhe b hers, Y oonkoe conunendebishoinge -~
A o GilpaelE bere father fo tary ou pony cmxmﬂng. .60 B
i Xlaae, Qnmv(:[m thou halie thy feife toell mq‘u;ea‘ A A
SGlane 0 mhatallguaveil ta Zacob theuhalte vemitted. . oL
o b 3tL as thz Lovss picalure that 1tﬂzsmaznnsbe, RO
i deainftuicl oppimancetoanveisnot foathes o
0 ve y5ntnotus to theententit map pleale theLowe, - 65 %
b ZCoknittepourhartes eneday inaperfee csnraﬂne, L
— Tle Gallfisiina fc*xc-gaz‘,!mmc'o;.tsmsnamz, R
ey e Qud than with all glannetz, ithin confirme the fame, - - 5
‘Lti'i‘{’ebecca. AspethinkebeZ perehulvande Fagritherto, - 070
it éfa.u : /*’ P pe pRay conunannse tcmhawetmll‘haucmztonn'70
i * ﬁnn fomape pe boalfo 1lagai ntp mart, ,
o % [ udie hutp,mfhmtbcimmthchs&inet*m. L
i ssz- / Gl thallenc poufeholo ot with oncrorogy, - F”
3 - i e
55-56. It must nowe . . . into my minde] Esau's words show that he

is still a man of the sword and he is being expedient in the present
situation. He is not going to premeditate his actions.

is Esau's speech but for some reason Isaac's name appears beside the line
and Esau's name is found immediately below that of Isaac.

60. All prest here . . . on your comming] As Hazlitt notes, this

67. his name] i.e., God's name.
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72. 1 see none . . . best we can] These words belong to Isaac but
the name of Isaac in the margin has slipped down to the next line.
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74. We may all . . . vnto the Lorde] The stage directions in the
margin are best suited to come after this line.

75-90. 0 Lorde the God . . . of thy name]
be found for this song.
in this play.

No direct source could
It bears a resemblance to the other two found

s.d.2-3] Jacob and Esau differs from contemporary plays of this

period since the Poete returns to the stage to give the epilogue which
is in the form of a short sermon.

104
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103. But where he . . . his great mercy] A reference to the idea
of predestination. St. Paul points out that God chose Jacob over Esau
before the children were born. Jacob was elected.

105.-106. But thus farre . . . more to discusse] G. Scheurweghs
points out that lines 102-106 bear a very great resemblance to Calvin's
Institution Christianae Religionis. See Appendix C.

119-131. This passage is similar to prayers at the end of The Trial
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of Treasure and New Custom. Other plays of the mid-sixteenth century
also have similar prayers at the end.

121. the Quenes maiesty] Whether this passage has been adjusted to
fit the circumstances is a matter of conjecture. No conclusive proof can
be found to indicate whether the queen referred to is Mary or Elizabeth.
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APPENDIX A

Authorshig

It 1s difficult to arrive at any conclusive statement concerning

the authorship of Jacob and Esau, partially because no firm date has

been established for the composition of the play and also because so
many of its contemporary plays are either lost or anonymous. Although
both Nicholas Udall and William Hunnis have been suggested as possible
authors of the interlude, no one case made for either is convincing
enough to aliow a person to venture a definitive statement.

Nicholas Udall as the author of Jacob and Esau is suggested by

Frederick S. Boas, Edmund K. Chambers, Charles W. Wallace, and Murray
Roston while Mrs. C. C. Stopes is the chief advocate of William Hunnis
as author of the play.

Wallace states his view but gives no particular reason for his
choice: '"Another classically modeled children's play, which I find was

written by Udall, on a similar biblical theme was Jacob and Esau, . . ."

And in a footnote he goes on to state: 'It seems remarkable that students
s

of the drama have not long ago universally recognized Udall in this play.

Even the most cursory examination of it and all related matters is convinc-

. 1 - .
ing."" The fact that other critics are not so confident as Wallace

1The Evolution of English Drama up to Shakespeare (Berlin, 1912),
pp. 100-101.
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emphasizes the fact that a cursory examination is not ''convincing'.
Boas gives an account of the play and he feels that the play resem-

bles Ralph Roister Doisterr2 He draws a number of parallels between

Udall's play and Jacob and Esau:

Esau's talkative servant, Ragau, Isaac's boy, Mido,
Rebecca's handmaid, Abra, and Deborah the nurse, all
inventions of the playwright, remind us of the house-
hold of Dame Custance, and the general reconciliation
at the end breathes the same spirit as the close of
Roister Doister. Both plays are divided into Acts
and Scenes on the classical model, and have similar
metrical characteristics. Jacob and Esau is thus
either by Udall or by some dramatist of kindred type.

Boas' conclusion is cautious and it is not definite.

Chambers' statements on the authorship of the play are sketchy and
just as guarded. He states that it is "plausible'" that Udall is the
author of the play.4

Arguments based on characterization and structural similarities are
difficult to substantiate convincingly. Since widespread imitation was
popular during the sixteenth century, any case built on structural sim-
ilarities is weakened and, as Thomas W. Baldwin points out, the struc-
tural points of similarity are debatableo5

A stronger case for Udall is constructed by Leicester Bradner in

an article, "A Test for Udall's Authorship”a6 Pointing out the great

2
An Introduction to Tudor Drama (Oxford: Clarendon Press, 1933),
Pp- 26-27,

SIbid., p. 27.

4The Elizabethan Stage (London, 1923), IV, 22.

5
See "Introduction', p.

6Modefrn Language Notes, XLII, (1927), 378-380.
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variety in syllabic content in the lines of the interludes of this period,
he goes on to show that with the exception of three plays, none of the
interludes has more than 29.4% of any one type of line. His findings

are interesting enough to quote in full:

Ralph Roister Duister, Respublica, and Jacob and Esau,
besides being written in couplets and divided into

acts and scenes {(a very unusual practice in this
period), all have another significant point in common:
the unquestioned predominance of the twelve syllable
line. In the first it amounts to 68% of the total,

in the second 75%, and in the third to 68%. Not

only this, but each exhibits the same type of line as

a second choice, namely the eleven syllable line.

In this case the figures are: Roister Doister 21.6%,
Respublica 17%, Jacob and Esau 24%. The third high-
est in each case, thirteeners, drops to the low figures
of 6%, 6%, and 4% respectively. . . . In view of the
situation described in the first paragraph [i.e.,
variance of all other plays], I do not think it is
overstating the case to say that these three plays
show an extraordinary metrical similarity and that

in all probability they were written by the same

man.

Bradner's case is quite convincing but there are problems which detract
from its positive conclusions. Two of the plays he uses are anonymous:

Jacob and Esau and ResEublica. Since Bradner does not show that the

plays of any single author have "an extraordinary metrical similarity"',
his argument suffers. Also many of the plays of this period, such as
Udall's Biblical play Ezechias, are lost and consequently a larger sample
to test is lacking. However, it must be admitted that Bradner's case

is quite strong.

Murray Roston in Biblical Drama in England feels that Udall is the

author of Jacob and Esau but his statement is not without reservation:

"Tbid., pp. 379-380.
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'""Recent evidence has made the attribution to Udall of a further, and
perhaps more significant, biblical play almost certain.”8 Furthermore,
p

some of Roston's arguments are based on Bradner's statistics. Unlike

Roston, David Bevington in his book From '"Mankind" to Marlowe suggests

that either Udall or Hunnis could have written the play because of ''the
presence of the poet".9

The highly conjectural case developed by Mrs. Stopes for Hunnis is
based on a connection between Hunnis' metrical renderings, particularly

the metrical verson of the Book of Genesis, The Hiue full of Hunnye,

and the interlude of Jacob and Esau.l® She passes over the difference

in versification by saying:

It may be objected that the style of Drama is unlike
that of his metrical rendering. But his Psalms and
Hymns and scriptural versifications, were in the
conventional Ballad measures to suit, not only the
taste of the people, but the reformed church melodies
and popular airs. The chief desire of the writers of
such was to educate, therefore sic they kept as
closely to }he text as their rhythm and rhyme would
allow them.!

Obviously, the similarity exists more in the subject matter than in the
treatment and hence her argument is tenuous. She tries to strengthen

the case by showing that Abra's speech (IV.v) has a connection with

8(Evanston, 1968), pp. 75-76.
9(Cambridge--Mass., 1962), p. 30.

10yi11iam Hunnis and the Revels of the Chapel Royal in Materialien
zur Kunde des alteren Englischen Dramas, ed. W. Bang, XXIX (Louvain,
1910), 258-270. 1In an article, '"The Interlude: or, Comedie of
Jacob and Esau," Athenaeum (April 28, 1900), pp. 538-540, she again
stresses her argument.

11

William Hunnis and the Revels of the Chapel Royal, p. 267.
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Hunnis but the point is minor: 'Hunnis seems all his life to have been

interested, and associated with gardens, .and little Abra gives the first

list of Kitchen vegetables preserved in poetic literature.”12

Other arguments that Mrs. Stopes uses are that the play was written
for children. In regard to animals, she explains:

The bringing of horns and hounds on the stage suggests
the device of Richard Edwards in Palamon and Arcyte
and Hunnis in Narcissus. If it had been designed by
Hunnis so far in advance as 1553 he could have felt

it no R%agiarism to reproduce his method in later

plays.

However, if the use of hounds and horn had proven dramatically effective,
it is certain that any dramatist who could use these devices would have
attempted to do so. For example, Shakespeare and his contemporaries
used ghosts and supernatural elements because of the dramatic effect.
Mrs. Stopes attempts to prove Hunnis' authorship by stating the play was
written for children and since Hunnis was master of the Children of the
Chapel Royal that he naturally wroté the play. She does not consider
that the play may have been written as a school piece, a fact that Boas
uses to illustrate that Udall may have written it. Since no records exist
as to the place of presentation, an assumption that the Children of the
Royal Chapel performed this interlude is open to question.

From external evidence, Mrs. Stopes also tries to link the play to
Hunnis. She states that the two dates connected with the piece (1557
and 1568) are important in William Hunnis' life. Hunnis was imprisoned

in 1556 and '"when he was lying prisoner in the Tower, his property,

lzIbido

lslbido
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books and papers [were] at the mercy of friend or foe, censor or pub-
1isher.”14 Since Hunnis was in prison, Mrs. Stopes explains that the

play could have easily been entered in the Stationers' Register in 1557

by Henry Sutton. She explains Hunnis' connection with the 1568 printing
date by stating: "It was printed by Henry Bynneman shortly after his
[Hunnis'] appointment to the Mastership of the Children, which might be
expected to make his work more attractive to possible purchasers."15
However, if this printing were to take advantage of Hunnis' popularity,
it would appear logical to have had his name on the title-page while the

title-page of Jacob and Esau has no mention of an author.16

L]
The fact remains that Mrs. Stopes' case is weak. Stylistic sim-
ilarities, the use of story material, and the use of certain stage devices

only indicate a tenuous case for Hunnis' authorship of Jacob and Esau.

Since none of Hunnis' dramatic works survive it is difficult to estimate
his dramatic prowess. Mrs. Stopes' use of the dates 1557 and 1568 is
also unsound as these dites record the entry of the play in the Stationers'
Register and not the actual date of -~omposition.

In summation to state accurately any definite conclusion about the
authorship is difficult., From the critical opinion studied, it seems
that the best case points to Udall who did write a play, Ezechias, based

on a Biblical subject. However, this play is not extant.

Y., p. 266.

lSIbido

16I am indebted to Dr. John Ripley of the Department of English,
McGill University, Montyeal, Quebec, for pointing out this fact to me
during a conversation.
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Other writers of this period have still not been fully studied
because of the lack of complete primary source material. Edwards, in the

Prologue to Damon and Pithias, states that he wrote comedies before

turning his hand to ''this new tragical comedy' Damon and Pithias. How-

ever, none of these comedies remains, even though Edwards' position as
Master of the Chapel and his musical ability plus his knowledge of class-
ical structure through th- Latin comedies indicate that he could have a
claim to some of the ar -aymous plays of the period. At this time,
besides Edwards, R® hard Farrant wrote interludes but again many of these
plays are lost.

To determine the authorship of Jacob and Esau would require a care-

ful study of the structure and meaning of this and other plays of the
sixteenth century. Such a study would provide a basis for comparison of
these plays. Until such a detailed study is undertaken, the question of

authorship of Jacob zr4 Esau must remain unanswered.
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APPENDIX B

Dating

The difficulty of affixing a date to Jacob and Esau is closely

connected with the problem of authorship because a great deal of the
needed information 1s iacking. The anonymity of the author plus the
lack of reference to a performance of the play by any company leaves the
date of the play open to question,

We do know that a play called Jacob and Esau was entered in the

. 1 .
Stationers' Register to Henry Sutton in 1557-58. From the title page

of the six extant copies of Bynneman's quarto, the latest date for the
play is fixed at 1568 unless the date was forged and there is no evidence
pointing to this. We can only speculate that Bynneman's quarto was a

reprint of the play entered to Sutton. Furthermore, there is no evidence

to indicate that Sutton actually printed the interlude. Mrs. C. C. Stopes in

her attempt to attribute the play to William Hunnis deals with the prob-
lems of dating:

Whether Sutton really printed it [Jacob and Esau]

then or not, there seems little reason to doubt that

he dealt with the same production as did Bynneman who
published it in 1568. . . . The terminal prayer shows
that it had been acted before the Queen; but here is
the question, before which Queen? The prayer for the
Clergy would hardly have preceded that for the Queen in
Elizabeth's reign, while it would be natural in Mary's.

1 . .
See ""Introduction'", p. iv.
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But the absence of all reference to the King, would
seem to throw back the date of its performance to
1553-4. It would not have been acted before either
Queen had it been previously printed.?-

The date of 1553 is also suggested by Charles Wallace.
However, Charles Mills Gayley feels that the distinct Protestant

nature of Jacob and Esau suggests a date earlier than the 1557-8 entry

given to Sutton. He states, '". . . its decidedly protestant character
may indicate composition before Mary's accession to the throne."*
Gayley's argument is weakened, however, when we recall that Udall, who
had Protestant leanings, was an active dramatist during Mary's Catholic
reign.

G. Scheurweghs attempts to fix the earliest possible date of Jacob

and Esau at 1539, the date of John Calvin's Institutio Christianae

Religionis.5 He compares six passages from the Prologue and the Poet's
discourse at the end of the play with six Latin passages from Calvin's
works and shows that these passages bear a great resemblance to each
other. He concludes that the Prologue and the Poet's speech could not
have been written before 1539. However, Calvin's passages are transla-
tions of St. Paul's epistles to the Romans and since the writer seems
ZWilliam Hunnis and the Revels of the Chapel Royal in Materialien

zur Kunde des alteren Englischen Dramas, ed. W. Bang, XXIX (Louvain,
1910), 265-266.

3The Evolution of the English Drama (Berlin, 1912), p. 93.

4vAn Historical View of the Beginnings of English Comedy,"
Representative English Comedies (New York, 1903), I, lxxix.

5"Notes and News: The Date of 'The History of Jacob and Esau'."
English Studies, XIII (1931-33), 218-2109.
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to have had a good knowledge of Biblical fact and Biblical teachings, it
can be assumed he would have been familiar with St. Paul's teachings.
Furthermore, both Calvin's translation and the dramatist's version of
St. Paul's accounts are not direct line borrowings but rather bear a
similarity in content. A fact which Scheurweghs does not make full use
of but which strengthens his argument is the Calvinistic nature of the
play. The heavy emphasis on predestination and election in the play
makes the earliest date of 1539 probable since Calvin's work of 1539 was
the first complete document dealing with these subjects. The play would
then fall between 1539 and 1568.

Modern critics tend to place the play in the 1550's, David Bevington
gives the date as circa 1553-1558 while Richard Southern give the date
as 1550.® From the clear development of the plot, the awareness of the
stage, the refined wit, the lively dialogue, and the full portrayal of
character, it would appear that this play would fit into the 1550's.
However, no definite conclusion can be reached because complete informa-

tion is lacking.

OFrom '"Mankind" to Marlowe (Evanston, 1968), p. 65, and The Seven
Ages of the Theatre (New York, 1963), p. 138.
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APPENDIX C

Sources of Jacob and Esau

The sources for this interlude include early dramatic versions of

the Biblical story: Isaac and the Ordo de Ysaac et Rebecca et Filiis

eorum Recitandus, as well as the poem Thystory of Iacoby and his twelue

sones. All of these sources are closely related to the account in

Genesis:25 and 27.

Whether John Calvin's Institutio Christianae Religionis nunc vere

deum suo titulo respondens is a source is difficult to prove, but the

Calvinistic nature of the play seems to indicate a knowledge of Calvin's
work by the author.

To discover which edition of the Bible was used for the story is
impossible. Even though some scenes follow the Biblical narrative close-
ly, it is not possible to'sho@ direct line borrowings from any particular
edition of the 0ld Testament story because the author had to alter the
lines and words to obtain rime. Mrs. C. C. Stopes felt that a clue to
the edition and to the translation might be found in the use of the word

rice in rice pottage but she discovered a number of editions made use

of this word in translations.1 Thomas Matthew's version of the Bible

1In William Hunnis and the Revels of the Chapel Royal in Materialien
zur Kunde des alteren Englischen Dramas?—Edc‘W;”Bang, XXIX (Louvain,
1910), 268, Mrs. Stopes makes the statement that she discovered the King
James Version of the Bible prints lentiles rather than rice. She felt
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printed in 1537, (S.T.C. 2066), the reprinted version revised by E. Beck
in 1549, (S.T.C. 2077) and the Great Bible, first published in 1539
(S.T.C. 2068) use the word rice rather than the word lentiles which is
used in the King James Version of the Bible.

One of the -earliest dramatic accounts of Jacob and Esau is the

Ordo gg_Ysaac et Rebecca et Filiis eorum Recitandus. This drama is ac-

tually a fragment of a play from the latter part of the twelfth century
and the possibility of its being known in England in its original form
is highly unlikely.2 An English version of the story existed as part of
the Towneley Cycle of plays. The play called Isaac is actually the
fifth in the cycle, but the length is impossible to discover since the
first part of the play is missing and only the last thirty-five couplets
remain.,3 Both of these dramas concentrate upon the Biblical narrative
and present a simple aécount of the story found in Genesis and, hence,

bear little more than a passing similarity to the interlude of Jacob and

———

Esau. It is true that the costuming and staging technique of the Latin

that because William Hunnis wrote rice pottage in his metrical rendition
of the Book of Genesis, entitled Hiue full of Hunnye, and the interlude
referred to the pottage ‘as rice pottage, she could construct a case for
Hunnis' authorship of the play; however, her assumptions were incorrect,

as she points out: 'One word seemed peculiar to me, and common to the
Hiue full of Hunnye and the Interlude, the rendering of Jacob's pottage
as 'rice, instead of 'lentiles'. I find that nothing can be based on

that, as Matthew's Bible uses the same word."

2Karl Young, The Drama of the Medieval Church (Oxford, Clarendon
Press, 1933), II, 258-269. Young points out that this Latin form of
Drama was found in Austria among the sermons of Johannes Geuss de Teining
who lived in the fifteenth century (p. 258, n.4).

3The Towneley Plays, ed. George England, Early English Text Society
(London, 1897), pp. 49-51.
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play resembles the interlude but this point may be coincidental.4

Another possible source of the story is Thystory of ITacoby and his

twelue sones, (S.T.C. 14323) printed about 1510. This long narrative

poem was reprinted a number of times: in 1525 (S.T.C. 14324), 1562

(S.T.C. 14325), and in 1570 by John Allde. The events in the life of
Jacob are written in verse and the early events of his life are recorded
in the first thirty stanzas. Between the poem and the interlude there
are some interesting parallels which are not based upon Biblical na-
rrative but which seem to be inventions of the author of the poem. A
number of points, mentioned cursorily in the poetic narrative, are expand-
ed in the interlude.

The poem points out the ardent passion Esau has for hunting and
explains, '"And for pleasure, ofte wolde be a hunter / To walke erly and

late with ‘a bowe in his honde" (Thystory of Iacob and his twelue sones,

stanza I, lines 2-4).5 The dramatist takes Esau's passion for hunting
and makes it an obsession which has become a nuisance to the entire
community.  Hanan's words explain the effect of Esau's actions:

AH syr, I see I am an early man thys morne,

I am once more begylde with Esau his horne.

But there is no suche stirrer as Esau is:

He is vp day by day before the Crowe pis:

Then maketh he with his Horne such tootyng and
blowing

4The Drama of the Medieval Church, II, 264-265. Young states that
costumes of Hebrews and stage props such as the goat kids and goat's
hair were used in the Ordo de Ysaac et Rebecca et Filiis eorum Recitandus.
Jacob and Esau also requires these props, but it would seem that the
material of the story would probably suggest the costumes and staging
rather than a direct connection between the early Latin drama and the
interlude. ' g

5S.T.C. 14323,
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And with his wyde throate such shouting and
hallowing,
That no neighbour shall in his Tent take any
rest,
From Esau addresseth hym to the Forrest.
(Jacob and Esau, I.ii.1-8)

Another -event -expressed in the poem (stanza 9), Esau's fainting
with hunger, is expanded by the dramatist who has Esau entering, ''so
faint that he can scarce go'" (II.ii) and so starved that he is ready to
eat a cat (II.ii.1-16). The sale of the birthright in the poem (stanza-
10) is concluded by a handshake, '"here lay thy hand in mine,'" and a sim-

ilar end to the sale is made in Jacob and Esau (II.ii.105), "Holde, here

is my hande, I doe sell it [i.e., the birthright] here to thee." In
stanza 18 of the poem, Jacob kneels to receive the blessing of Isaac,
while the stage directions of the play indicate Jacob kneels to be
blessed: '"Iacob kisseth Isaac: and the kneleth down to haue his bless-
ing" (IV.xi).
One of the closest ‘links between the poem and the play is in the

use of proverbs. After Isaac is led in by Jacob, Mido states:

I may now go play, Iacob leadeth Isaac.

But ‘I neuer saw such a prety knacke,

- How Iacob beguiled his father, how slightly.

Now I see it true the blinde eate many a flye.
‘(Jacob 'and Esau, IV.ix.29-32)

Compare Mido's words to the description of this event in stanza 15 of

the poem:
Than -of ‘the Kyddes fleshe Rebecca sodde grete
plente
And made Ysaac ete in stede of venyson
Loo the blind often drynketh many a flye.
6

The 1570 -edition of Thystory of Iacob and his Twelue Sonnes (S.T.C.
14326) actually has the final line of the stanza printed as, "Lo the
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The fact that the words expressed by Mido and the proverb expressed in
the poem describe the same circumstances (i.e., the beguiling of Isaac),
and the other similarities between the poem and the interlude suggest

that the author of Jacob and Esau was familiar with this long narrative

poem.
As mentioned, a number of passages in the interlude bear a resemblance
3

to John Calvin's Institutio Christianae Religionis nunc vere deum suo titulo

respondens. The ideas of predestination and eternal election presented
in the play, particularly by the Prologue and the Poet, appear to be
paraphrases of John Calvin's ideas on the same subject. G. Scheurwegh

attempts to show that the author of Jacob and Esau actually drew on

Calvin's work.’ However, his argument suffers as the parallel passages
found in Calvin's work are based upon direct translations of the Biblical
text and the author may have been aware of these scriptures without
reading Calvin's book, The references made throughout the play do seem
to indicate some knowledge on the author's part of the ideas concerning
predestination and eternal election. Many of these references are relat-
ed to Calvin's concepts. In I.iii.34-42, Rebecca points out that God
has chosen Jacob over Esau and again she stresses this point later in

the same scene, lines 59 to 62. Again in II.v. [incorrectly labelled as

blinde eateth many a flye.'"

71Notes and News: The Date of 'The History of Jacob and Esau'."
English Studies, XIII (1931-33), 219, Scheurwegh states that the
Prologue material comes from Institutio, 248, and the Epilogue material
(spoken by the Poet) comes from Institutio, 247. Both references are to
John Calvin's Institutio Christianae Religionis nunc vere deum suo titulo
respondens, Argentarati, 1539.
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Scene iv] 55-60, Rebecca reminds Jacob of his divine election by God.
When Isaac realizes he has blessed Jacob instead of Esau, the old man
states that Jacob was predestined to be ruler over Esau:
Ah Esau, Esau, thou commest to late,
An other to thy blessing was predestinate,
And -cleane gone it is from thee Esau.
(V[incorrectly labelled IV].iv.23-25)
Finally Isaac sums up the way God acts, a way that shows similarity to
Calvin's doctrines:
It was the Lordes pleasure that it should thus be,
Against whose ordinance to stande is not for thee.
(V.x.63-64)
The final song of the play (V.x.75-90) and the Epilogue areiclosely linked

with Calvin's idea of predestination and eternal election.

The interlude of Jacob and Esau relies heavily upon the Biblical na-

rrative. It uses some of the points presented in the poem'Tthtory of

Iacoby and ‘his twelue sones and afijpears to use some of Calvin's concepts.

No definite connection can be shown to the Isaac play of the Towneley

Cycle or the early Latin play Ordo Qg_Ysaac et Rebecca et Filiis eorum

Recitandus. It appears that except for the Biblical narrative the
author borrowed very little from these sources and relied heavily upon
his own ingenuity in creating the hinor characters and in portraying the
major roles. His organization and the structure of the play show his

dramatic ability.
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APPENDIX D

Stage History

No records have been found to indicate that a production of Jacob
and Esau was given during the sixteenth or seventeenth centuries. There
are numerous references to 'plaies' and 'enterludes' acted in the presence
of Edward VI, and Queen Elizabeth, but many of these references do not
give the specific names of the plays.1 In the records of expenses for

court performances, there are no accounts listed for the properties that

a performance of Jacob and Esau would require. Such sundry items as

goat skins, Hebrew costumes, hunting staffs, hunting horns, bows, quivers,
a bag of food, Abra's broom, and tents would have incurred expenses
unless these items were already in the Revels' store of properties. The
fact that hunting dogs were required should have been noted in the records,
as the use of dogs on stage was unusual in the sixteenth century‘2 How-
ever, no such notation has been found.

1See Documents Relating to the Revels at Court in the Time of King
Edward VI and Queen Mary, ed. “Albert Feuillerat, in Materialien zur Kunde
des alteren Englischen Dramas, ed. W. Bang, ser. I, XLIV (Louvain, 1914),
xii-xv, and Documents Relating to the Office of the Revels in the Time of

Queen Elizabeth in Materialien zur Kunde des alteren Englischen Dramas,
ed. W. Bang, ser. I, XXI (Louvain, 1908), xiii-xvii.

2There are two references to dogs used in plays. One reference is
found connected with the play Narcisses produced between 1571-72 (Documents
Relating to the Office of the Revels in the Time of Queen Elizabeth,
p. 141), and another reference to dogs used in a play is given for an
unnamed play in 1574 and entered for the accounts of 1 February, 1574
(p. 244). Also listed in the same account is an expense for ''Cariage of
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Another indication of a Court performance may be the prayer at the
end of the play which asks, '"Then for the Quenes maiesty let vs pray, /
Unto God to kepe her in helth and welth night and day." The prayer also
asks for grace for the clergy and salvation for the '"Quenes counsailours"
as well as the preservation of the 'mobilitie" and for prosperity of ''the
Quenes subiects vniuersall'". Prayers of this nature, however, were common
and cannot be used to state definitely that the play was presented at
court.

As for modern productions of Jacob and Esau, two performances of

the play were given along with scenes from Edward III at the Little
Theatre in London on March 6 and March 12, 1911, and were directed by

William Poel. Also Jacob and Esau was produced under the auspices of

the Elizabethan Stage Society with Cathleen Nesbitt playing the role of
Rebecca and Reginald Owen starring as Esau.3 Except for the attempted
revival by Poel, this interlude has apparently remained untouched by

stage performers.

Tymber woork for the same Mr, hvnnyes his playe downe to the watersyde."
These facts do not throw any light on an actual performance of Jacob and
Esau.

3Robert Speaight, William Poel and the Elizabethan Revival
(Cambridge--Mass: 1954), p. 190. William Poel also mentions his produc-
tion of Jacob and Esau in Shakespeare in the Theatre (London, 1913),
p. 190. ~However, no date is available.
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APPENDIX E

A List of the Variant and Doubtful Readings

Found in Jacob and Esau

The following list deals with the doubtful readings found in the

play of Jacob and Esau and the variant readings in the six copies of the

edition of 1568.

The Prologue of the play.

line 6

line 13

I.i.m.n.13
I.i.m.n.23
I.i.110
I.iii.46
I1.iii.74
I.iv.10

I.iv.17

I.iv.18

ba] read ba-

renuing] since the play closely follows
the Bible and the Great Bible of 1539,
and the subsequent edition of 1550, has
the word running, the word should be
renning, an early form of running. The
Biblical reference is found in Romans
9:16.

deth. 1ij.] read deth iij.

got] read got-
cal] read cal-.
blo] read blo-.

musthaue] read must haue.

(I doubt not to] read (I doubt not) to.

thenshould] read then should.

myfe] read my wife.

Rebecc] read Rebecca. The a has
apparently dropped to the line below.

Isaac.a.] read Isaac.



I.iv.24

I.iv.99

II.

II.

II.

II

II.

II.

IT.

II.

IT.

II

II

II.

ii.z2

ii.26

ii.52

.iii.63

1ii.86
1ii.98

iv.2

iv.53

iv[v]

Jdviv].7

Liv[v].30

iv[v].31

I11.1i.3

ITT.iii.6

Iv.iii.12

IV.iv.24

IV.vi.23

IV.viii.7
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Rebecca.] this word should face line
23 and line 23 should be indented while
line 24 should be at the margin

l_deede] read In deede.

Esau.] actually, Esau. Should be
opposite line 1 rather than line 2.

If had] read If I had.

muche] The British Museum, Bodley,
Pforzheimer, Huntington and Folger
copies read this way but the Yale copy
read much e.

honud] read hound.

uo] read no.

ora] read or a.

Esau.] actually Esau. should be
opposite line 1.

euerye] read euer ye.

Actus secunda, scaena quarta] read
Actus secunda, scaena quinta.

allto] read all to.

performau nce] read performaunce.

thesame] read the same.

commcth] read commeth.
true)] read true.

lookethat] read looke that.

Eg_thorne] read be a thorne.

say..] read saye.

mymind e] read my minde. The British
Museum and the Huntington copy have
mymind e while the Bodley, Folger,
Pforzheimer, and Yale copies print my
minde.
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IV.viii.m.n.5 looking.] read looking.

IV.x.8 Miégij read Abra.

IV.xi.6 the speaker's name, Isaac., has been
omitted

IV.xii.m.n.1 Then she spea] read Then she spea-.

IV[V].iv. Actus quarti, scaena quarta.] read Actus

quinti, scaena quarta.

V.vi. 20 drinkeof] read drinke of.

V.vi.27 Esau ] read Esau.

V.vi.40 Rebecca.] read Deborra.

V.vi.49 wtll] read will.

V.vi.63 Esau’] read Esau.

V.xi.4 Isaac.] actually Isaac. should be
placed opposite the indented line,
line 5.

V.ix.20 Isaa] read Isaac.

V.x.62 Esau.] actually Esau. should be placed

opposite the indented part, line 60.

V.x.81 repr obate] read reprobate. The British
Museum and Huntington copy show this

printing while the Yale, Bodley,
Pforzheimer, and Folger print reprobate.
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